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Ken Tilley, Executive Director
Lisa Giles, Assistant Director
Sharon Condoulis, Program Assistant
This official publication of the Virginia High School League has been prepared as an aid to high school forensic coaches,
lay judges, festival/tournament directors and persons who work closely with interscholastic speech programs.
The general purpose of the League’s speech program is to stimulate interest and participation in the activity among
Virginia high school students. This purpose is best served when a large number of schools and students engage in the
programs. Through forensic activities at the school level, young people are provided a means of furthering their cultural
and educational development.
Rules and guidelines contained in this manual have been established by the VHSL Debate, Drama and Forensic Advisory
Committee with approval of the League’s Executive Committee. These policies are designed to ensure an equitable
setting in which to conduct competitive activities and improve one’s level of achievement.
Coaches, participants, judges, event administrators and observers are expected to adhere to the regulations and
procedures described herein. They are also expected to apply the principles of good sportsmanship which, according to
Webster’s New Collegiate Dictionary is defined as, “Conduct becoming to a competitor, involving honest rivalry and
graceful acceptance of results.” VHSL sportsmanship rules as stated in the Handbook apply to academic activities just
as they do to athletic activities. The procedure for addressing sportsmanship concerns is printed on the reverse.
Besides containing rules for speech events, this manual includes sample rating forms, judge’s ballots and useful
information so participants understand how events are administered and evaluated. Entry forms for conference and
regional competitions are available under the appropriate activity on the League website (www.vhsl.org). State entry
forms are posted on the website and are also distributed by regional directors to coaches of students qualifying for that
level.
Persons receiving this manual are urged to read it carefully and retain it for reference purposes. If you have any
questions or need additional assistance, please contact us at the League office.
We appreciate your continued support of forensic activities, and we welcome your suggestions for its improvement.
Ken Tilley
Executive Director

Lisa Giles
Director of Activities
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ABOUT THE VHSL
When members of the Washington and Jefferson Literary Societies at the University of Virginia decided in the fall of 1913
to organize a debating league among the secondary schools of the state, they could not have comprehended how their
small project would develop, expand and grow into what is now the Virginia High School League.
Twenty schools took part in that first state event. By the fall of 1914 one hundred schools were enrolled in the Virginia
High School Literary League. Its program was expanded during 1914-15 to include a contest in oral reading. And in
conjunction with the University’s General Athletic Association, statewide competition began in baseball, basketball and
track. Other sports and activities soon followed. Dramatic activities have been an integral part of the VHSL since the first
One-Act Play competition in 1931-32.
Membership in the League increased so rapidly that the Extension Division of the University of Virginia, and later the
Division of Continuing Education, had to be assigned greater responsibility for the conduct of League affairs.
By 1926, the League realized that, in the interest of democracy, the legislative responsibilities of the League should be
vested in representatives of member high schools. All activities were coordinated under one organization. Control of the
composite program was charged to a body of principals known as the Legislative Council, assisted by a smaller Executive
Committee.
In March 1946, the League was reorganized as the first step in a significant postwar program. Its name was changed
from “The Virginia High School Literary and Athletic League” to “Virginia High School League” to suggest a wider field of
League interests. Finally, in 1995, legislative control was transferred from the Legislative Council to the Executive
Committee.
For equalization of opportunities sponsored by the League, each school is classified according to its enrollment into a
Group, 1A-6A. Each group is subdivided into two regions, each of which consists of four conferences with an average of
seven schools per conference. Today the League membership consists of 316 schools, nearly all of the accredited threeand four-year public high schools in the state.
More than 150,000 students participate each year in VHSL athletic programs. The League conducts state championships
in 28 different sports — 13 for boys and 14 for girls — ranging from football and field hockey to gymnastics and golf. An
additional 25,000 students take part in VHSL academic programs. Besides debate, drama and forensics, these include
creative writing, scholastic media, Scholastic Bowl and film festival.
Besides its sponsorship of individual and team activities for students, the League seeks to improve officiating and
coaching by organizing and training more than 5,000 game officials, conducting rules clinics, providing information and
materials and working closely with related organizations at the state and national levels. VHSL and the Virginia
Association of Speech and Debate Coaches co-sponsor a speech, debate and theatre conference for coaches in early
fall.
Through coordinated group action, the League has flourished. Thousands of men and women working with millions of
boys and girls have provided wholesome, diverse activities that enhance the academic mission of schools. These
activities provide valuable lessons that enrich an individual’s high school experiences. They prepare students to lead
more productive lives. They contribute to a unity of purpose within a team, a school, a community and the entire
commonwealth. They help the League accomplish its main objective — service to Virginia’s youth.
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VHSL ACADEMIC ACTIVITIES CALENDARS
The following calendars are provided to you in advance to assist in your planning your year and beyond. Please plan
ahead to avoid conflicts with SATs, SOLs and other events. Keep in mind, deadline dates are just deadlines. Conference
and regional tournaments may be scheduled prior to, but not after deadlines.
2016-17 ACADEMIC ACTIVITIES CALENDAR - ADOPTED
CONFERENCE
REGION
STATE
DEADLINE
DEADLINE
FINAL
Theatre
1A-2A
11/5/16
11/19/16
12/6/16
Theatre
3A-4A
11/5/16
11/19/16
12/5/16
Theatre
5A-6A
2/4/17
2/18/17
3/4/17
Scholastic Bowl 1A-6A
1/28/17
2/11/17
2/25/17
Forensics
1A-6A
2/18/17
3/4/17
3/25/17
Debate
1A-6A
3/25/17
4/8/17 4/21-22/17
Film Festival
ALL
N/A
N/A
6/2-3/17
Note: Thanksgiving is November 24 and Easter is April 16.
ACTIVITY

CLASS

LOCATION
Monticello High School
Monticello High School
Dickinson Center
William & Mary
Clover Hill HS
TBA
VCU

REGIONAL POSTPONEMENT POLICY
In case of extreme weather conditions which imperil travelers attempting to reach the regional event site, the regional
director has permission to postpone the regional event, and therefore the state event entry form deadline, one day at a
time until the day preceding the state event. If the regional event is delayed beyond the adopted regional deadline, the
regional director is required to advise the Executive Director of the postponement and required to call in the regional
results to the state event director as soon as the regional event is completed. In addition, the regional director is required
to mail, deliver or fax the results to the state director and to the VHSL office.

2016-17 SAT TEST DATES

2016-17 ACT TEST DATES

October 1, 2016
November 5, 2016
December 3, 2016
January 21, 2017
March 11, 2017
May 6, 2017
June 3, 2017

September 10, 2016
October 22, 2016
December 10, 2016
February 11, 2017
April 8, 2017
June 10, 2017
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Final Adopted Conference Alignment Plan for 2015‐16 and 2016‐17
Executive Committee Action noted in yellow

6A‐‐South
Conference 1 (7)
Bayside
Cox, Frank
First Colonial
Kellam, Floyd
Landstown
Ocean Lakes
Tallwood
Conference 2 (5)
Granby
Grassfield
Smith, Oscar
Woodside
Western Branch
Conference 3 (6)
Clover Hill
Cosby
Dale, Thomas
Franklin County
James River – C
Manchester

Conference 4 (7)
Colonial Forge
Forest Park
Freedom (PW)
Gar‐Field
Hylton, C.D.
Riverbend
Woodbridge

6A—North
Conference 5 (6)
Centreville
Chantilly
Herndon
Oakton
Robinson, James
Westfield
Conference 6 (8)
Fairfax
Hayfield
Langley
Madison, James
McLean
South Lakes
Washington‐Lee
Yorktown
Conference 7 (8)
Annandale
Lake Braddock
Mount Vernon
South County
West Potomac
West Springfield
Williams, T.C.
Woodson, W.T.
Conference 8 (5)
Battlefield
Jackson, Stonewall
Osbourn
Osbourn Park
Patriot

5A—South*
Conference 9 (8)
Green Run
Hickory
Indian River
Kempsville
Maury
Norview
Princess Anne
Salem
Conference 10 (7)
Bethel
Gloucester
Hampton
Kecoughtan
Menchville
Nansemond Rvr.
Warwick
Conference 11 (8)
Deep Run
Freeman, Douglas
Glen Allen
Godwin, Mills
Henrico
Hermitage
Lee‐Davis
Tucker, J.R.
Conference 12 (6)
Bird, L.C.
Highland Springs
Matoaca
Meadowbrook
Prince George
Varina

5A‐‐North
Conference 13 (7)
Edison, Thomas
Falls Church
Jefferson, T (S/T)
Lee, R. E. (Sp)
Marshall, George
Stuart, JEB
Wakefield

4A—EAST
Conference 17 (6)
Churchland
Deep Creek
Great Bridge
King’s Fork
Lake Taylor
Wilson, Woodrow

Conference 14 (5)
Briar Woods
Broad Run
Potomac Falls
Stone Bridge
Tuscarora

Conference 18 (6)
Denbigh
Grafton
Heritage – NN
Jamestown
Lafayette
Smithfield

Conference 15 (6)
Brooke Point
Massaponax
Mountain View
North Stafford
Potomac
Stafford

Conference 19 (6)
Caroline
Chancellor
Courtland
Eastern View
King George
Louisa

Conference 16 (6)
Albemarle
Atlee
Halifax
Henry, Patrick‐A
Henry, Patrick‐ R
Orange

Conference 20 (6)
Dinwiddie
Hanover
Huguenot
Midlothian
Monacan
Powhatan

4A—WEST
Conference 21A (6)

John Handley
Harrisonburg
Millbrook
Sherando
James Wood
Woodgrove
Conference 21B (6)

Dominion
Heritage – LC
Loudoun County
Loudoun Valley
Park View – St
Rock Ridge
Conference 22 (5)
John Champe
Fauquier
Freedom – SR
Kettle Run
Liberty (Beal)
Conference 23 (5)
Amherst
Charlottesville
E. C. Glass
Jefferson Forest
George Washington
Conference 24 (6)
Bassett
Byrd, William
Carroll County
Fleming, William
Pulaski
Salem (S)

Final Adopted Conference Alignment Plan for 2015‐16 and 2016‐17
Executive Committee Action noted in yellow

3A—East
Conference 25 (6)
Colonial Heights
New Kent
Park View – SH
Poquoson
Southampton
Warhill
Conference 26 (6)
Armstrong
Hopewell
Jefferson, T. – R
Marshall, John
Petersburg
Spotsylvania
Wythe, George–R
Conference 27 (6)
Norcom, I.C.
Lakeland
Phoebus
Tabb
Washington, B.T.
York

3A—West
Conference 29 (8)
Broadway
Fluvanna
Fort Definace
Monticello
Spotswood
Turner Ashby
Waynesboro
W. Albemarle
Conference 30 (5)
Brookville
Heritage‐Lyn
Liberty (Bed)
Rustburg
Tunstall
Conference 31 (6)
Alleghany
Lord Botetourt
Magna Vista
Northside
Rockbridge Co.
Staunton River

2A—East

2A—West

1A—East

1A‐‐West

Conference 33 (7)
Arcadia
Bruton
King William
Nandua
Walker, Maggie
Washington & Lee

Conference 37 (6)

Conference 41 (7)
App. Reg. Gov.
Chincoteague
Franklin
Northampton
Surry County
Sussex Central
Windsor

Conference 45 (8)
Auburn
Bath County
Covington
Craig County
East. Montgomery
McCluer, Parry
Radford
Narrows

Appomattox
Buckingham
Chatham
Dan River
Gretna
Randolph‐Henry
Conference 38 (5)

Conference 34 (7)
Amelia County
Bluestone
Brunswick
Goochland
Greensville
Nottoway
Prince Edward
Conference 35 (5)
Central (W)
Clarke County
Madison County
Mason, George
Strasburg

Floyd County
Giles
Glenvar
James River‐B
Martinsville
Conference 39 (7)

Graham
Grayson
Grundy
Marion
Richlands
Tazewell
Virginia
Conference 40 (7)

Conference 28 (8)
Brentsville Dist.
Culpeper
Manassas Park
Monroe, James
Monroe, William
Riverside
Skyline
Warren County

Conference 32 (6)
Abingdon
Blacksburg
Cave Spring
Christiansburg
Hidden Valley
Patrick County

Conference 36 (7)
Buffalo Gap
East Rockingham
Lee, R. E. (St)
Nelson County
Page County
Stuarts Draft
Wilson Memorial

Battle, John
Central –Wise
Gate City
Lebanon
Lee
Ridgeview
Union

Conference 42 (8)
Central (L)
Charles City
Chesterfield Comm.

Cumberland
King & Queen
Mathews
Middlesex
West Point
Conference 43 (6)
Colonial Beach
Essex
Lancaster
Northumberland
Rappahannock
Rappahannock Co.
Conference 44 (7)

Altavista
Campbell, William
Galileo Magnet
Highland
Jackson, S. – Q
Luray
Riverheads

Conference 46 (6)
Bland/Rocky Gap
Chilhowie
Fort Chiswell
Galax
Rural Retreat
Wythe, George ‐W
Conference 47 (7)
Council
Henry, Patrick (GS)
Holston
Honaker
Hurley
Northwood
Twin Valley
Conference 48 (6)
Burton, J. I.
Castlewood
Eastside
Rye Cove
Twin Springs
Walker, Thomas

The September 17 Executive Committee approved John Marshall’s appeal to be placed in Conference
26, 3A East, instead of their placement in Conference 33, 2A East, in view of the certification of ADM
figures.

Sportsmanship – It’s all about respect!
Good sportsmanship is a top priority of the Virginia High School League. The manner in which your school is represented
is far more important than whether your team wins or loses. Good sportsmanship is all about respect – respect for
oneself, for teammates, opposing teams, coaches, judges, audience and for Forensics itself.
Inappropriate behavior is easy to identify. One need ask only two questions:
1. Is the observed behavior respectful of the targeted audience?
2. Does the observed behavior reflect positively on your school?
If the answer to either question is no, then the behavior is inappropriate and must not be tolerated. Respect must be a
priority at all times and in all situations.
Each participating Forensics coach bears a huge responsibility for making sure that good sportsmanship is valued.
Inappropriate behavior can be an embarrassment to students, coaches, judges, administrators, the community and to the
VHSL.
Each participating school is expected to provide administrators and other chaperones to actively supervise its
student body and fans during the tournament and address inappropriate behavior if or when it occurs.
Individuals who are disruptive, disrespectful, fail to comply with facility and/or VHSL procedures or otherwise
behave inappropriately will be escorted from the facility.
 Forensics coaches and school administrators have primary responsibility for observing their student body and fans,
and for taking corrective action when their students or fans behave inappropriately. Students will react more quickly
and more positively to their own teachers and administrators than they will to an unknown security guard.
 VHSL staff is not responsible for making sure your students and fans behave. That is your responsibility.
 Watching the performances is secondary to your supervision. You are “on duty” during the tournament, and your
supervision must be active. VHSL and tournament staff will assist when necessary.
 Fans will not be permitted on the stage at any time. No one will be permitted on the stage except tournament
personnel and finalists and coaches when appropriate.
EXAMPLES OF UNSPORTSMANLIKE BEHAVIOR
The following list is by no means “all inclusive,” but is provided to draw attention to behaviors occasionally witnessed at
Forensics tournaments. Please review this list with your student body and coaches so that they will know what is not
acceptable.
 Entering a lower-level competition and not participating in subsequent competitions (if qualified) due to schedule or
other conflicts that are known beforehand is highly frowned-upon.
 Distractions of any kind
 Entering/exiting during a performance
 Seeking access to impromptu or extemporaneous topics/questions prior to participation
 Antagonizing, intimidating or abusing participants, tournament staff or others
 Challenging a judge’s comments or rankings
 Displays of temper, anger, boasting, use of profanity or arguing with tournament staff or judges
 Coaching, signaling or informing a contestant during preparation or an active presentation
 Frivolous, unfounded and/or unsubstantiated challenges or protests against other individuals/teams
Unsportsmanlike behavior must be addressed by school coaches or administrators if/when they occur. Failure to do so is
a violation of The League’s Sportsmanship Rule.
Remember, good sportsmanship is all about respect. Win with humility; lose with grace; do both with dignity.
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Sportsmanship Violations
27-11-11 Procedure: Academic Competition-Unsportsmanlike action must be reported to the League by any school or
tournament official. The report should include any corroborating information or testimony available. A copy of the report
complete with any supporting information shall be transmitted to the principal of the school or schools involved. Each
principal concerned shall report such information or answers to the report as he/she deems appropriate to the League.
Upon receipt of all reports and a review of any action taken, the League shall refer copies of all documents, including a
staff recommendation as to whether the school's response is sufficient, to the school or schools involved and to the
chairman of the League, who may in turn refer the matter to the Academic Sportsmanship Committee to investigate and
adjudicate what appears to be a violation of this rule. The Academic Sportsmanship Committee shall review at a time and
place set by the League office such available evidence as it deems necessary to reach a conclusion. The League is
specifically directed to pursue any items which on the surface have implications of being sportsmanship violations. A
League staff member or member of the Academic Sportsmanship Committee may be assigned the responsibility of
holding personal interviews with the principal parties involved. Actions such as seeking reports and holding interviews are
not to be interpreted in any way as casting reflection upon a school adhering to League regulations, but as an effort
to keep all parties properly informed. Penalties up to and including suspensions of member schools may be imposed by
the Executive Committee and/or the Academic Sportsmanship Committee. A copy of the Academic Sportsmanship
Committee's action shall be filed with the chairman of the conferences concerned.

More information on the Sportsmanship Rule may be found in the VHSL Handbook at http://www.vhsl.org/doc/upload/pubhandbook-2016-17.pdf beginning on page 58.
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Sportsmanship Pledge
I,

,

make a commitment today to support my school to the best of my
ability, to maintain a positive attitude and to be a role model for
students, fans and community members. I will exhibit appropriate
SPORTSMANSHIP behavior and lead by example.
I will accept the responsibility of representing my school and
community by:
•

Adhering to the rules

•

Respecting the authority and judgment of coaches/advisors
and officials

•

Demonstrating self-control—both physically and verbally

•

Treating opponents with respect

•

Congratulating opponents following victory or defeat

Signed:
Date:
Witness:
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Virginia High School League
SCHOOL SPORTSMANSHIP INCIDENT REPORT FORM
This form must be filed with the VHSL Office within 5 working days of the incident. The incident must be reported to
Tom Dolan by fax (434-977-5943), Phone (434-977-8475) or email (tdolan@vhsl.org) the first working day
following the incident.
Listed below are some situations which must be reported. This is by no means an all inclusive list. It is the school’s
responsibility to report all unsportsmanlike situations.
1. Any incident which involves team personnel leaving the bench area during a physical or verbal altercation.
(Schools are responsible for disciplining those involved regardless of whether the officials ejected all involved)
2. Any incident which involves contest officials being accosted verbally or physically before, during or after a contest.
3. Any incident which involves spectators.
4. Any incident which leads to a disruption in the progress of the contest or which leads to a premature ending of a
contest.
5. Any incident which involves the destruction or damage to school property or facilities.
6. Any incident which involves multiple participants regardless of ejections.
7. Any incident which escalates beyond what a normal ejection would involve.

Host School:

Date of Incident:

Date of Report

Schools Involved:
Officials Association:

Sport:

Description of Incident:

Action taken by school:

Comments:

Signature:
Principal

Protests
(3) The Virginia High School League permits the correction of clerical or scoring errors in each interscholastic activity as
specified in that activity’s specific rule book. In those cases in which there is no rule book for an activity or in which the
rule book does not specify a definite time period for the correction of clerical or scoring errors and the results are not
announced until the conclusion of the activity, clerical or scoring errors may be corrected within 60 minutes of the
announced results. In debate, drama and forensics, a school which leaves the site prior to the end of the review period
forfeits the right to appeal the results. No protests will be considered which are based upon the real or alleged failure of
contest officials to interpret or apply game or contest rules properly, or to render correct decisions in matters of judgment.
League rules provide that officials for all League athletic contests shall be mutually agreed upon by the faculty
representatives of all schools concerned. When this has been done and the contest has been started, differences of
opinion which arise during the progress of the contest must be considered on the spot, and the decision of the contest
official shall be final. Games may not be played “under protest” for later review by a Committee; however, the Assistant
Director shall render an interpretation to all parties involved as to the proper application of rules in cases of protests if
complete facts are presented in writing to the League office. Such an interpretation will not change the outcome of the
contest as the decision of a game official is final, unless the Assistant Director determines that the game official(s) has
incorrectly permitted a contest(s) to be suspended, a tie(s) to be broken or a tie(s) to stand in contradiction to the game
rules adopted by the League.
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VHSL ADVISORY COMMITTEE SERVES IMPORTANT ROLE
The Constitution of the Virginia High School League authorizes the Executive Committee to appoint advisory committees
for the purpose of giving technical or other advice and assistance as may be necessary in conducting statewide activities
programs for the benefit of high school students. Among these advisory committees is the Debate, Drama and Forensic
Advisory Committee.
This advisory committee is composed of active high school coaches — two debate, two drama and two forensic coaches.
It is chaired by a principal who also serves on the Executive Committee. It meets annually to develop the terms and
conditions for administering state events as well as to make recommendations for improving administrative procedures
governing speech and drama activities.
Members are appointed to provide (1) balanced geographical representation, (2) knowledge and experience in their
specific activity and (3) representation for both large and small schools. The term of appointment is three years with
staggered terms allowing for a combination of continuity and new ideas.
A member of the VHSL administrative staff works with the advisory committee in developing the scope of the committee’s
work and in presenting the committee’s recommendations to coaches at area rules clinics and to the Executive Committee
and Membership. In order for legislative changes (Handbook amendments) to be implemented, they must be approved
by the Executive Committee at two of four annual meetings.
Obviously the strength of advisory committees is that they give the League’s Executive Committee direct access to
sentiment from the “grass roots” level. Committee members are encouraged to express their personal feelings and
observations as well as ideas from their colleagues in the field. Many of their ideas are also addressed at required
speech rules clinics held annually across the state. It is important to bear in mind that all decisions are ultimately based
on what will best serve the interests of boys and girls from across the state participating in the League’s interscholastic
activities.
For the 2016-17 school year, members of the DDFAC include:
Debate, Drama and Forensic Advisory Committee
Tina Tapp, Radford HS
Todd Necessary, Marion Senior HS
Rich Follett, Skyline HS
David Noland, Woodgrove HS
Shelly Nowacek, Great Bridge HS
William Waddell, Cosby HS

Responsibility
Forensics/Theatre
Forensics/Theatre
Theatre/Forensics
Theatre
Theatre
Debate/Forensics

Ex Officio
Lisa Giles, VHSL Assistant Director

State Tournament Director
Mary Katherine Steed, msteed@hopewell.k12.va.us or 804-541-6402
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Region
1A-West
2A-West
3A-East
4A-North
5A-South
6A-North

Term
Jan. 2014 – Dec. 2016
Jan. 2014 – Dec. 2016
Jan. 2016 – Dec. 2018
Jan. 2015 – Dec. 2017
Jan. 2014 – Dec. 2016
Jan. 2016 – Dec. 2018

Social Networking
FOLLOW US ON TWITTER
The VHSL uses Twitter to communicate timely, short messages to its constituents. Follow us at:
www.twitter.com/vhsl_activities.
FOLLOW US ON INSTAGRAM
VirginiaHSLeague
VHSL ACTIVITIES HAVE FACEBOOK GROUPS
In an effort to network and build community among the VHSL activities populations the VHSL in 2009 created Facebook
groups. These groups are open to coaches, students, judges and others who are linked to the activities community and
are intended to be a constructive, supportive environment where coaches/students may ask questions, share coaching
tips and resources, solicit VHSL tournament officials/staff, etc. within the VHSL community. Official groups are:
•
•
•
•
•
•
•

VHSL Forensics www.facebook.com/VHSLforensics
VHSL Theatre www.facebook.com/VHSLtheatre
VHSL Debate www.facebook.com.com/VHSLdebate
VHSL Scholastic Bowl www.facebook.com/VHSLschobo
VHSL Publications www.facebook.com/VHSLpubs
VHSL Creative Writing www.facebook.com/VHSLpubs
VHSL Film Festival www.facebook.com/VHSLfilmfestival

The VHSL reserves the right to remove any post or user from any group. The following are guidelines for group use:
•
•
•

Obscene, abusive, insulting, hateful, racist or sexually explicit language is prohibited as are defamatory
comments or personal attacks. Posts that may be construed as threatening may be deleted and made available
to the proper law enforcement officials.
Commercial solicitations and/or advertisements are prohibited.
All posts must be in English.

VHSL IS ON YOUTUBE
Subscribe to our YouTube channel at www.youtube.com/theVHSL.
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Policy on Regional/State Drops and Alternate Advancement
Forensics competitors advancing from the conference to the regional meet and from the regional to the state
meet are expected to participate at the next level except in emergency situations. A discretionary drop, as opposed
to an emergency drop, must be completed at least one week prior to the regional or state tournament, or it will be
considered a sportsmanship violation and is to be addressed under Handbook rules 27-13-11 and 27-13-12 (7).
Schools are not permitted to make substitutions for competitors who are unable to advance, except for one-half of a
duo interpretation team when that participant’s withdrawal could not have been anticipated.
Such circumstances as illness or an unexpected family commitment may justify a substitution. A substitution will not
be allowed for a duo team member who is aware of another commitment on the dates of the regional or state tournament
at the time of entry into the conference tournament.
If a substitution for one member of a duo team is necessary, the principal may contact the League office in writing and
explain the circumstances, giving the name of the student unable to attend the tournament and the name of that student’s
replacement. The decision on the substitution will be based on the information given.
If a first-, second- or third-place team or individual is unable to advance to the regional or state tournament, the fourthplace alternate in the appropriate conference or regional tournament may compete at the next level and will be inserted in
the schematic pairings in the vacated spot provided that the alternate placement is made given four days advanced notice
(or Tuesday at 12 noon for tournaments held on Saturday). No replacements beyond fourth-place teams or individuals
shall be permitted.
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Suggestions and Instructions for Forensic Meet Directors -Conference/Regional
Enclosed are the materials to assist you in the conduct of a Conference/Regional Forensic Meet. We assume that the
date and time for the meet have been set, and that you have been named director of the meet. If you are not the meet
director, please forward this package to the appropriate person or call the VHSL office. Included in this kit are:
1.
2.
3.
4.
5.
6.
7.
8.
9.
10.
11.
12.
13.
14.
15.
16.
17.
18.
19.
20.
21.
22.
23.
24.
25.
26.
27.
28.

Postal Card
Suggestions and Instructions for Directors
Competition Rules Violations and Appeals
Eligibility Requirements
VHSL Speech Scoring and Tie-breaking Procedures -- please review carefully
Checklist for Organizing a Forensics Tournament
Schematic/Postings
Judging Assignment Sheet (judges are not to evaluate students from their own school)
Tally Sheet
Event Ballot
Judging Assignments
Master Sweeps
Tournament Format
How to Prepare a Schematic
Sample Schedules for Forensic Tournaments
Timekeepers Guidelines
Guidelines for Forensics Judges
VHSL State Forensic Tournament Frequently Asked Questions
Suggestions for Judges of Speaking Contests
Special Suggestions for Conducting the Extemporaneous Speaking Contest and VHSL Extemporaneous Speaking
Questions (for use if you desire)
VHSL Impromptu Speaking Topics (for use if you desire)
Suggestions for Oral Interpretation Contest Judges
Judges’ Information Sheet and Rating Forms for Oral Interpretation and Speaking Contests
Meet Director’s Report -- Conference Director, send your report to the Regional Director and to the VHSL;
Regional Director, send your report to the VHSL IMMEDIATELY.
List of possible judges and contact persons for judges
Sample of Forensic Meet Entry Form
For Regional Meet Directors -- State Meet Entry Forms for Regional Winners
Sections 110-116 of the VHSL Handbook

Please note that conference and regional awards are the responsibility of each respective conference/region.
Also be sure to make sufficient copies of the materials above so that (1) each judge is given appropriate directions for his
event in advance of the meet, (2) there are enough rating forms for each judge and (3) there are enough criticism forms
for each contestant in those events.
IT IS IMPORTANT THAT YOU READ CAREFULLY ALL ENCLOSED MATERIALS, KEEP A COPY FOR YOUR
PERSONAL REFERENCE, AND ESPECIALLY THE ENCLOSED COPY FROM SECTION 110-116 OF THE LEAGUE
HANDBOOK AND THAT YOU FOLLOW IN GENERAL THE MEET OUTLINE BELOW. Seek to delegate responsibilities
well in advance, calling upon trained and interested personnel from nearby schools and colleges as well as from the
community for assistance as chairmen and judges, Tab Room personnel, etc. Many conferences and regions have found
it helpful to ask each participating school to provide a fair proportion of the judges or to work with other groups, for
example asking Group A coaches to judge for Group AA, if Group AA coaches judge for Group A.
REGULATIONS AND PROCEDURES
Conference Meets -- Conference forensic meets shall be held not later than the deadline date specified in the Activities
Calendar (inside front cover of the Handbook) to determine conference championships for each of the contests
comprising the meet, and to qualify winners for participation in the regional meet. Tournaments should follow one of four
formats detailed in the VHSL Handbook. Failure of a conference to conduct a meet on or before this deadline date shall
disqualify conference winners from participation in the regional meets. The deadline for the Conference meet this year
is February 18, 2017.
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Each school is limited to two entries in each of the contests comprising the conference meet, to a maximum of 17 total
entries. A duo entry counts as a single entry.
Regional Meets -- Regional forensic meets shall be held not later than the deadline date specified in the Activities
Calendar (inside front cover of the Handbook) to qualify winners for participation in the state meet. Tournaments should
follow one of four formats detailed in the VHSL Handbook. Failure of a region to conduct a meet on or before the deadline
date shall disqualify regional winners from participation in the state meet.
First-, second- and third-place winners in each conference meet are eligible for the regional meet. First-, second- and
third-place winners in each regional meet are eligible for the state meet. If a first-, second- or third-place team or
individual is unable to advance to the regional or state tournament, the fourth-place team or individual in the appropriate
conference or regional tournament may compete at the next level so long as the change is made according to policy. No
replacements beyond fourth-place teams or individuals shall be permitted. The substitution will be inserted in the
schematic pairings in the vacated spot. Drops for emergency reasons must be accepted whenever they occur; however,
the tournament director and the school whose student would be the alternate must be notified of a discretionary drop,
where the decision is a matter of choice, at least one week prior to the beginning of competition or it will be considered a
sportsmanship violation.
Meet Regulations and Procedures -- A meet shall consist of 10 separate contests as follows: Extemporaneous
Speaking, Original Oratory, Impromptu Speaking, Storytelling, Prose Interpretation, Poetry Interpretation, Serious
Dramatic Interpretation, Humorous Dramatic Interpretation, Serious Duo Interpretation and Humorous Duo Interpretation.
No student shall represent his school in more than one contest.
Only entries that are submitted on the official entry form (under forensics on the VHSL website) properly certified by the
school principal, and received by the deadline date for entry, shall be accepted.
All expenses of travel, board and lodging shall be defrayed by the competing schools or their contestants.
Judges -- Judges should be secured well in advance. When you contact them, let them know whether they will be paid
(determined by appropriate conference or region); the date, time and location of the meet; and the date, time and location
of the briefing session for judges. The briefing is essential and should be held a few days before the meet. At that
session instruct them in meet procedures, go over the rating forms and critique sheets in detail and discuss the nature of
the events. A thorough and well-run briefing session is your best avenue for avoiding misunderstandings at the meet
because of lack of knowledge on the part of the judges. If you need further assistance in preparing for this briefing
session, call the League staff at 434-977-8475.
The tournament director is responsible for securing judges, but many conferences and regions ask each participating
school to provide a fair share of the judges. This spreads the work and helps avoid situations where judges are perceived
as favoring the host school. College students concentrating in speech communication or related areas and teachers of
the speech arts generally make excellent judges. Contact area colleges, junior and senior high schools (not in your
Group) and elementary schools for assistance in securing judges. Area citizens with backgrounds in the speech arts can
also be very helpful. Under no circumstances should high school students be used to judge VHSL tournaments. A short
list of judges and contact persons is enclosed.
No matter how experienced the judges are, do not neglect the briefing session.
Tournament directors may wish to appoint a rules committee of three diverse, knowledgeable coaches, plus alternates in
the event there is a conflict of interest, to assist in the review of any dispute over rules violations (other than tabulations
and time violations) prior to distribution of awards.
Judges may consider appropriateness of content in forensics selections, as noted on each ballot. A director MAY NOT
disqualify a student for content approved by the school principal. See Handbook 111-8-2.
As a means of standardizing competition conditions, students should not be permitted to use a lectern or podium
even if it is available in the competition room. While students participating in extemporaneous speaking may have
acquired background information via the Internet and included it in their files, they may not use computers (school,
personal or laptops) once a conference, regional or state forensics tournament has begun.
A student may be disqualified by the tournament director for a violation of a Handbook rule. However, the
violation must be clear.
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GENERAL GUIDELINES
1.

Conference Directors: Notify the schools in your conference well in advance of the date, location and time of the
meet. Give them the entry deadline date (no later than one week before the meet - preferably two weeks). Explain
that entry forms are available under forensics on the VHSL website (www.vhsl.org).
Announce the date and site of the regional meet and remind qualifiers to submit Regional Meet Entry Forms
immediately to the Regional Director. Explain that Regional Meet Entry Forms are also available under forensics
on the VHSL website (www.vhsl.org).

2.

Regional Directors: Conference directors will send to you a copy of their conference meet results. Notify schools
with first-, second- and third-place winners of the location, date and time of the regional meet and the entry deadline
date (no later than one week before the meet; preferably two weeks).
NOTE: Subject to conference committee or region council approval, a tournament director may establish a dropdead deadline and refuse to accept additional entries. To impose the drop-dead deadline, the director must inform
the school principal or forensics coach by telephone or fax at least 24 hours in advance of the deadline that
additional entries will not be permitted after the deadline.
Announce the State Meet date. Distribute the State Meet Entry Forms to schools with first-, second- and
third-place winners. Remind sponsors that the state entry forms must be sent to the VHSL immediately.

3.

Enlist students and/or fellow teachers to assist at registration and to serve as guides on the day of the meet.

4.

Plan an awards assembly in which winners will be announced. You should allow at least one hour between the end
of the meet and the beginning of the awards assembly.

5.

Reviewing Results -- After results are announced, give each school a copy of all judges’ critiques and tabulation
results. Schools must have an opportunity to check the accuracy of the results. All clerical errors must be
corrected within 60 minutes of the announced results. A school that leaves the competition site before the review
period is complete forfeits the right to appeal or correct results. Only one person from a school is required to stay
for the review period, but that person must retain possession of any awards in the event that an error is discovered
and awards have to be redistributed.

TABULATIONS: All directions in this kit are for traditional tournament management and tabulations by paper and pencil.
FORFEITS: Once the tournament is underway, the discretionary decision by any student or duo team not to participate in
any round of scheduled competition constitutes a sportsmanship violation, a forfeit and immediate elimination of that
student or duo team from the competition.
PUBLISHED MATERIAL: Oral interpretation events require the use of published work. Selections used shall be cuttings
from published printed material, the approved list of online sources, the approved list of apps, or e-books that also exist in
published printed format. Recorded material not printed and published is prohibited. If a selection is challenged, a school
representative must be able to identify the printed source or e-book on the spot and will be asked to produce an original or
copy of an original to verify publication. For online sources, a school representative must provide a printed copy of the
complete, original text with cuts denoted, in addition to a digital copy loaded from the original source link. For apps, a
school representative must be able to identify the published material by accessing it on the spot via the app. If publication
cannot be verified to the satisfaction of the tournament director, the student will be disqualified. All disputes will be settled
at the conference, regional or state level where the challenge was made.
DISQUALIFICATION: The VHSL Handbook states specific penalties for the violation of some rules (e.g. A violation of the
30-second grace period following the time limit for an event means that a student may not be ranked first or scored
highest for that round). The Handbook also states that the penalty is disqualification for violation of other rules. However,
to earn disqualification, the violation must be clear and absolute (e.g. A student using the same selection as was used in
last year’s competition). Many violations are not absolute but are a matter of interpretation (e.g. Did the speaker move
more than is permitted or use clothing as a prop?). If a judge questions whether or not a rules violation took place, he/she
should evaluate the presentation without prejudice, and share his/her concern with the tournament director, who shall
make a ruling on whether or not a disqualification is in order based on the evidence presented. The judge is the arbiter of
the presentation and what did or what did not happen in the room. The tournament director makes the final call on
disqualifications.
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ACCOMMODATIONS: The VHSL is committed to providing reasonable and appropriate accommodations to students
with disabilities at its academic tournaments. Any competing student requesting special accommodations must submit
comprehensive, written information at least two weeks in advance of conference tournament to VHSL Assistant Director.
This information should include (1) specific nature of disability as diagnosed by a qualified professional, (2) specific
functional limitations of student and (3) accommodation requested as recommended by diagnosing professional. VHSL
may provide the accommodation recommended, or such other accommodation as it deems reasonable to address the
identified functional limitation. Any accommodations provided will be with the intent to provide an equal but not
advantageous opportunity for student to compete and is not intended to alter the fundamental nature of the activity.
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Tournament Format
Conference and Regional meets may follow any of the four optional formats, keeping in mind that the more performances
a student gives, the more evaluations the student receives, the more the student learns.
(1) Option A: Conference forensics meets shall consist of three preliminary rounds of competition followed by a
final championship round. Multiple sections of no more than six competitors per event per round shall be used. At the
conclusion of the three preliminary rounds, the six finalists will be announced in each event. The final round will
immediately follow the posting. One judge shall be used for each preliminary round and three judges shall be used for
each final championship round. Judges shall not see the same event more than once per tournament.
(2) Option B: Conference forensics meets shall consist of three rounds of competition. This could be three
consecutive rounds of competition or two preliminary rounds followed by a final round of six competitors. Multiple sections
of no more than six competitors per event per round shall be used. If there are three consecutive rounds, two judges shall
be used for each round. If there are two preliminary rounds followed by a final round, two judges shall be used in the
preliminaries and three judges shall be used in the final round. One judge shall not see the same event more than once
per tournament.
(3) Option C: A two-round forensics tournament shall be used at the conference level. Multiple sections of no
more than six competitors per event per round shall be used. At least two judges should evaluate each round with no
judge judging the same event more than once in a tournament.
(4) Option D: If fewer than eight competitors participate in each event of the conference forensics tournament, a
one-round tournament may be used at the conference level. If a one-round format is used, three judges shall be used.
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Preparing Tournament Schematics
In order to ensure as fair as possible a distribution of forensics competitors between sections and over different positions
in the speaking order, VHSL has for a number of years provided tournament directors with a model schematic. The
directions are as follows:
The first round of competition is predetermined by lot, drawn by the tournament director. (To avoid questions, you may
wish to draw for speaking order in the presence of an administrator.) To do this, write each contestant’s name and code
on a slip of paper or index card and put them into a “hat” and pull them out one at a time. No school’s contestants may
meet each other in the first round where there are two or more sections in the same event. As the name and codes are
drawn, they are listed in that speaking order.
All contestants for section one are drawn first, then section two and so on. Remember, if two contestants from the same
school are drawn for the same section in the first round, simply move the second one drawn to the next available section.
List these students for round one in the proper section on the schematic sheet provided.
Then, using the chart below simply move the person in each position in round one to the position indicated by the same
number in round two and, if appropriate, round 3.

Round One
Sec. 1
Speaker 1
Speaker 2
Speaker 3
Speaker 4
Speaker 5
Speaker 6

Sec. 2
7
8
9
10
11
12

Round Two
Sec. 1
Sec. 2
5
10
12
4
6
2
11
7
3
1
9
8

Round Three
Sec. 1
Sec. 2
3
11
9
10
5
12
1
8
7
6
2
4

NOTE: This is a model only. Tournament directors are permitted to use a number of random methods of preparing
schematics.

Judging Schematics
To ensure the most fair and impartial results, judges are not to evaluate students from their own school. When procuring
judges, conference/regional tournament directors may wish to use a form similar to the State Judge Response Form
(http://www.vhsl.org/doc/upload/for-state-judge-form2.pdf) to help them determine and avoid potential conflicts of interest
when setting up judging schematics.
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Special Suggestions for Conducting
the Extemporaneous Speaking Contest
1. Choice of Topics -- Topics are to be chosen from articles appearing in the issues of national newsmagazines such
as Newsweek, Time and U.S. News and World Report or from mainstream newspapers with national circulations.
Topics may relate to either domestic or foreign affairs and will be released at least 30 days before each tournament.
The VHSL will provide directors with a set of questions for their tournament that pertain to these topic areas at least
two weeks in advance of their event. We strongly suggest that you use these, although you should drop questions
that become outdated between the time the questions are written and the date of the tournament, and supplement
them with additional questions of your own if necessary. Under no circumstances should the questions be made
known to the contestants before the event. A different topic area will be used for each round.
Sample topic areas:

Round 1 – U.S. Economics
Round 2 – Iraq
Round 3 – U.S. Healthcare
Round 4 – Terrorism

Providing the topic areas in advance will help students focus their preparation.
2.

Drawing -- Each contestant, in order, will draw three topics, choose one and return the other two. He/she
then retires to the preparation room to prepare his/her speech. The other contestants will then draw topics at tenminute intervals. All students in each section will draw from the same list of questions. Each contestant is allowed
30 minutes for preparation time and it is his/her responsibility to report to the speaking room at the end of 30
minutes.
Contestants should confine their remarks to only one phase of the subject that can be properly organized and
adequately handled in the seven minutes allowed for the speech.

3.

Please see the Handbook which stipulates a director’s options in organizing rounds.

4.

Rules and Regulations -- Study the VHSL Handbook for contest rules and regulations.

5.

Preparation Room -- Supply a room for contestants to prepare their speeches. You may wish to supply a
file of the stated magazines and other current events materials as well as dictionaries and other standard
reference works.
NOTE: Students may take a simple bibliography with them to the preparation room. It must NOT be an
annotated bibliography. It may contain authors, titles, publications and dates. It may be arranged in broad,
general categories (all articles on the Middle East, for example, may be listed together). Students may also
have their own resource file containing articles or clippings, but prepared and annotated notes are not allowed. This
includes notes or markings (other than one color highlighting) in the publications themselves. While students may
have acquired background information via the Internet and included it in their files, they may not use computers
(school, personal or laptops) once a VHSL conference, regional or state tournament has begun.

6.

Results -- Get from the judges the Chairman’s Report Forms and the critique forms for individual speakers. Check
to make sure that results are determined based on lowest cumulative ranking as the first criterion and that
cumulative numerical scores were used only to break ties in cumulative rankings. After the results are announced,
distribute the critique forms to the speakers.
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Speech Scoring and Tie-breaking Procedures
Principals and Coaches: Handbook references for debate, drama and forensics events (101-5-1, 110-6-2, 117-7-1, 1178-2, 117-9-2) specify that no first-, second- or third-place ties shall exist in VHSL competition and we urge you to become
familiar with these sections as well as other regulations governing your activity.
Special Note: Conferences and regions are expected to establish additional tie-breaking methods to be employed if a tie
still exists even after the procedures below are followed. Such additional methods could include, but are not limited to (1)
a coach’s ballot, (2) restage head-to-head competition and (3) coin flip or draw.
FORENSICS
Independently and without conferring, judges shall rank each individual performer 1, 2, 3, 4, etc., assigning Rank 1 to the
best overall performer, Rank 2 to the next best performer, and so on, being careful to avoid any ties in ranking. They shall
also assign each performer a numerical score from 70-100. If there is a violation of the time limit, there is no scoring
penalty, but no judge may rank or score that performer first in the round. The tournament director will tabulate the results
and prepare a cumulative score sheet. If a final-round format is used, ranks/scores for the final round should be
added to ranks/scores for preliminary rounds to determine final placement. The first criterion for determining the
order of finish is each performer’s cumulative ranking. The performer with the lowest overall ranking is the first-place
finisher, the next lowest ranking is second, etc. In the event of a tie in total ranking, the cumulative numerical scores of
the tied performers will be compared, with the greatest score being the highest finisher and so on. If the tied performers’
numerical scores are also identical, the tie should be broken first by reinserting any dropped ranks, second by reinserting
any dropped scores, and then by counting the number of first place ranks each performer received, the number of second
place ranks, etc. until the tie is broken.
When an odd number of entries or last-minute drops prevent balanced sections of an event, the Tab Room needs to
adjust ranks to avoid penalizing lower finishers in the larger section. No competitor in either section should be ranked
lower than the lowest rank in the smaller section. (For example, four competitors in one section would be ranked 1, 2, 3, 4
and six competitors in the other section ranked 1, 2, 3, 4, 4, 4.) No adjustment would be made in the scores.
The following scoring system is used at the State Forensics Championships and may be used by conferences and regions
if they so desire. It is particularly appropriate when multiple rounds/judges are employed.
Each judge assigns a rank (1st, 2nd, 3rd, etc.) and a numerical score (70-100) to each contestant’s performance. With
two judges for each of three preliminary rounds, there will be six evaluations for all entries. Those entries qualifying for
the finals will be evaluated by three additional judges for a total of nine scores.
To eliminate extreme disparities, the worst of the six rankings in preliminary rounds will be dropped and reinstated only
when necessary to break a tie. The five remaining judges’ ranking of each entry are totaled for a cumulative rank. For
example, John receives three 1st-place ranks, one 2nd-place, one 3rd-place and one 6th-place from the judges; the tab
room drops the lowest (the 6th-place), totals the remaining ranks, and assigns an overall rank of 8. The six entries
earning the highest ranking would advance to the finals. If there is a tie for the last spot, the five numerical scores
(excluding the score given by the judge who gave the lowest ranking) would be added for each of the entries involved in
the tie, and the entry with the highest score would advance.
Following the final round, the three additional ranks will be added to the five best preliminary ranks to determine the final
overall rank for each entry, with the lowest rank total placing 1st, second lowest 2nd, etc. In the event of a tie, the three
numerical scores earned in the finals would be added to the five preliminary scores (excluding the score given by the
judge who gave the lowest ranking) for those students tied to determine their final placing, with the higher numerical total
placing ahead of a lower total. If both total rank and total numerical scores are tied, then the lowest ranks are reinstated;
if still tied, the lowest numerical scores are reinstated; if still tied, a progressive comparison of the total number of 1-place
ranks is made, then 2nd, 3rd, etc.
Because of recurring problems with tabulation errors following preliminary rounds when a final-round format is used, the
Debate, Drama and Forensic Advisory Committee has mandated an audit to ensure that all students who qualify for the
finals are permitted to participate. A comparison of computer tabulations and hand tabulations (if both systems are used)
will be considered an audit. Otherwise, the following system will be used:
An audit of preliminary results is required after the final round begins by a team of coaches not involved in the original
tabulations. Students who did not advance are not to leave until the audit confirms the posted results. If a mistake is
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found, the entry incorrectly eliminated is to be taken immediately to the final round. That will result in seven finalists, with
the top six medaling at the state level.
At the state level, the audit will be done by asking each tab room staff to audit the results from a different tab room. For
example, the Class 1A tab staff might audit 2A, Class 2A audit 3A and 3A audit 1A. At conference or regional
competition, where there is only one tab room, the director will appoint a team of auditors who are not part of the tab room
staff.
If a student who should have qualified leaves the tournament before the audit finds the error, he/she forfeits the right to
advance. If the audit does not uncover the error, the results stand, but the student unfairly eliminated will share last place
among the finalists.
Obviously, in those conferences and regions that do not use the preliminary/final round format, where every student
competes in all rounds and all results are announced after the competition is completed, this is not an issue.
See Special Note above.
TEAM SCORING
This is based on 7-5-3-1 format for finalists in each event when there is a final round. A first place individual earns 7
points, a second place individual earns 5 points, a third place individual earns 3 points, and all other individuals in the
finals receive 1 point.
If the format selected for all events does not include a final round and all entrants compete in each round (or in the case of
the state championship where the final round only includes three contestants), scoring in all events should be based on 5
points for first, 3 points for second and 1 point for third, with no points given to other contestants.
The sum of all its individuals’ points represents a school’s team score. If there is a tie for either first or second place in the
school sweepstakes, the tie should be broken by counting the number of firsts, the number of seconds, etc. earned by
each school until the tie is broken. A sweepstakes tie below second place will not be broken.
*Scoring at conference and regional levels should follow the same cumulative methods for both individuals and
team standings.
**The number of evaluations and scores may be different for individuals at the conference and regional levels
depending upon the option that best suits the size of your local tournament.
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Checklist for Organizing a Forensics Tournament
BEFORE THE TOURNAMENT
I.

At least six weeks before the tournament:

_____

A. Prepare and mail letters of invitation announcing the date, time, location and a VHSL entry form to all schools
in your conference or region. A copy of the entry form is on the VHSL website at
www.vhsl.org/activities/forensics.

_____

B. Begin to contact the judges for the tournament. Consult the VHSL Judging List. Once your judging pool is
set, follow-up with a letter offering again the date, time, location, as well as judging rules and information. Ask
judges to bring a stopwatch if possible.

II.

At least one month before the tournament:

_____

A. Check with your principal and/or athletic/activities director about awards and discuss your budget. Check with
your accountant about money for judges which will be reimbursed by the conference or region.

_____

B. Begin copying critique sheets, ballots, facility maps, instructions for judges and coaches, judge’s assignment
sheets and tab room forms.

_____

C. Plan, type and copy your schedule. Allow plenty of flexibility in the schedule, especially between the last
preliminary round and finals.

_____

D. Have critique sheets stapled or clipped together in packets of eight with a ballot on top. Eight will allow for an
extra, but the judge may need it. Circle the appropriate event on the ballot.

_____

E. Arrange for a custodian to be present on tournament day.

_____

F. Arrange for tab room personnel. You may wish to use coaches who cannot judge in the Tab Room. Have a
least six people to work the Tab Room.

_____

G. Make food arrangements for tournament day. A parent committee can help in this area. Be sure to notify the
schools that food will be available and its costs, if any. (Possible fund-raiser)

_____

H. Arrange for several additional back-up judges.

_____

I. Invite an administrator to welcome tournament participants and/or to assist with the presentation of awards.

_____

J. Arrangement for a hospitality lounge for judges and coaches. Parents can help here.

III.

Within two weeks of the tournament:

_____

A. Arrange for media coverage.

_____

B. Gather supplies and have them ready.
1.
2.
3.
4.
5.

Folders for schools and for judges
Business envelopes
Large manila envelopes -- one for each school
Posters for announcing finals
Markers

_____

C. Up-date yourself on the progress of food committee.

_____

D. Notify faculty and staff of rooms to be used on tournament day.
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_____

E. Keep up with school entries as they begin to arrive.
1. Label a folder for each participating school. Include in the folder instructions to the coach, the appropriate
number of maps and
schedules of the day and the schematic sheets for each student once ready.
2. Make a judge’s folder for each judge. Include guidelines for judges, rules for each event he/she is expected
to judge, a map and a schedule of the day. A judge is not to evaluate students from his/her own school.
3. Complete the Master Entry Form.
4. Mark the school name on a manila envelope for critique forms.

_____

F. Assign some volunteers to be timekeepers and locate as many stopwatches as possible. The judge may
keep time or ask someone in the room to volunteer.

_____

G. Assign a team of auditors to check preliminary results, if you are using a format that calls for a final round.

_____

H. Arrange to use a copy machine on tournament day.

_____

I. Pick up awards from principal or athletic director.

_____

J. Make a list of available rooms to be used in the building. You’ll need this for scheduling and for unlocking
doors on tournament day.

_____

K. Assign a code letter to each school and a number of each contestant, e.g. A-3. (Do this just before you
prepare your schematics so that they will be as accurate as possible.)

_____

L. Prepare your schematics for each event. (See sample guidelines in Director’s Packet)

_____

M. Duplicate enough copies of each schematic so that every contestant in that event has one. Put them in the
school folder for the coach to hand out.

_____

N. Complete the judges’ folders.
1. Include a judging packet (critique sheets and ballot) for each round.
2. Insert a completed judging assignment form or you can write this in pencil on the front of the folder along with
the round number, room number and time.
3. Include a schematic for each event to be judged.
4. Put judging packets and schematics in the folder in the order that they are to be judged.

_____

O. Complete school folders.

_____

P. Check on food committee.

_____

Q. Double check supplies list: pens, pencils, posters for announcing finals, magic markers, masking tape, white
out, calculators, stopwatches, paper clips, scissors, stapler, staples, scratch pads, Xerox paper, tab room
forms (tally sheets and sweepstakes, etc.), manila envelopes with school names on them and a clock/watch.

_____

R. Arrange to have a P.A. system set up for the general meeting and awards.

_____

S. Go to the accountant about the stipend for judges (checks).

_____

T. Select a committee of three people to adjudicate any challenges over published material where required.

IV.

Day before the tournament:

_____

A. If there have been any drops or additions to the tournament, make a note on the proper schematic, both your
copy and the school copy.

_____

B. Prepare a cash box for concessions.

_____

C. Have checks ready for judges and tab room personnel.
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_____

D. Make sure the heat or air conditioning will be on.

_____

E. Make sure restrooms will be open, clean and supplied.

_____

F. Arrange to have bells turned off for tournament day. No all-call announcements over school public address
system once rounds have begun.

_____

G. Set up as much as possible for the next day.
1.
2.
3.
4.
5.

Set up registration table and chairs.
Check on public address system, podium and table for awards.
Invite your parent food committee to set up whatever is needed.
Put signs on doors in the hall for directions.
Set up tab room with table, chairs, supplies, etc.

_____

H. Secure master keys as necessary.

_____

I. Remind teachers to secure personal items as rooms will be used for the tournament.

_____

J. Arrange to have walkie-talkie communication between director and custodian (if possible).

_____

K. Double check school folders.

_____

L. Double check judges’ folders.

_____

M. Remind registration staff, custodian, etc. of time of arrival for tournament day.

_____

N. Make notes of last minute announcements and changes for the general meeting.

_____

O. List the code and contestant’s name on the tally sheet. If you wish, this can be done while round one is going
on, but sometimes it is better to have this done. If there is a change, just drop the student by drawing a line
through or add the student’s name to the bottom of the list.

FORENSICS TOURNAMENT DAY CHECK LIST
BEFORE AND DURING TOURNAMENT
_____

A. Arrive early.

_____

B. Meet the custodian and set up.

_____

C. Meet parent food committee.

_____

D. Set up refreshments for tab room.

_____

E. Cut on the copy machine -- it has to warm up!

_____

F. Set up registration materials.

_____

G. Make sure support staff understands their assignments and are in place.

_____

H. Assign a person to answer the phone in case of emergency.

_____

I. Wait for schools and judges to arrive and check in.

_____

J. Meet with your judges to review all rules and answer questions. This meeting should take place at least 30
minutes prior to the opening assembly (during registration).

_____

K. Get started on time with the general meeting and rounds.
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_____

L. Get your tab room personnel organized after the first round has started.

_____

M. Post all final events at one time. One may need to post extemp as early as possible in order to do the extemp
draw early. Be very careful about double checking lists of qualifiers for event finals. Unless tabulations are
posted there is no opportunity for schools to check results until competition is over, and then it would be too
late for qualifiers omitted.

_____

N. When a final round format is used, assign a team of auditors to check preliminary tabulations after the final
round has started.

_____

O. Before announcing awards, copy all completed tally forms and sweepstakes forms and put one copy in each
school envelope. Close up the envelopes and hold them until after all awards are given out. Coaches may
pick them up immediately following awards, and must be told that they have one hour to check the
results and notify the director of any mistakes. A school which leaves the tournament site prior to the end
of the review period forfeits the right to contest or correct results.

AFTER THE TOURNAMENT
_____

A. Reconcile finances and give copies to principal, athletic/activities director and accountant for conference or
regional reimbursement.

_____

B. Deposit concessions.

_____

C. Write thank you notes.

_____

D. Arrange for publicity to local newspaper announcing winners.

_____

E. Send copy of tournament results to schools that left early.

_____

F. Pack up for possible use in the future.

_____

G. Immediately send the conference report to the appropriate school and director of the regional tournament and
the regional report to the VHSL office. Be sure to keep a copy on file.

_____

H. Report sportsmanship violations to administration of offending school and copy to VHSL Assistant Director
Tom Dolan.
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Guidelines for Forensics Judges
1. Do not allow anyone to enter or leave the room during a student's performance. Make clear at the beginning of the
round that those who are in the room should remain so until the end of the round.
2. Try to make each competitor feel comfortable and relaxed.
3. "Be thou familiar but by no means vulgar," as Polonius advises. Be friendly but refrain from using any language
unsuitable for high school students. On the other hand, don't be too familiar. Don't single out any particular
competitor for friendly overtures.
4. Make eye contact with competitors when they perform. They have worked long and hard and want you to see the
total package of their performance, not just hear it. They will know you are paying close attention if you are watching
them.
5. Do not try to keep time using an analog watch or clock since this is an event in which seconds matter. No student
should be penalized for time if an accurate stopwatch is not in use. Give time signals to extemporaneous and
impromptu speakers – 5 minutes on down.
6. Alert performers that you will be writing on your ballots while they perform, but they should not assume that what you
write is criticism. It may be a compliment!
7. Be on time to rounds.
8. Write all critiques in a positive manner. All suggestions for improvement should be stated in an inoffensive way.
9. Put a rank and score on every critique sheet and sign your name at the bottom. Students avidly read these sheets,
which constitute their only means for checking the accuracy of competition results.
10. Try to be as objective as possible about the performance of each student. Try not to base judgments on dress and
appearance unless the choice of apparel or hairstyle detracts from the performance. For example, one judge wrote
on a ballot, "You shouldn't wear glasses; we can't see your eyes." Please be sensitive to the fact that many students
have no blazer or a dress suit. The VHSL does not have a dress code requirement for forensics competition.
However, if the dress or apparel or hairstyle detracts from the performance, the student may lose points. For
example, if the competitor must continually push hair out of his or her face or if his clothing is too unkempt or too
revealing, those instances would constitute distractions. Certainly no qualified judge would lower a rating based
solely on what a contestant is wearing. That being said, you must remember that forensics is a competition. It’s very
much like going for a job interview in which the applicants are judged on a number of qualifications. All things being
equal, the interviewer also takes note of the applicants’ appearance and how they present themselves. That’s part of
forensics, too. When going to a job interview, you want to dress for success. The same is true for a forensic
tournament. If you want to BE a winner, you need to LOOK like a winner! It’s just all part of the “forensic package”
and how a contestant presents himself. If he/she wants to be taken seriously as a competitor, then one’s visual image
must be considered.
11. Be a responsible judge. Make sure you know all the rules and guidelines for each event. If you aren't sure about any
aspect of judging criteria, ask someone who knows.
12. Return ballots as promptly as possible, after making sure the critique sheet ranks and scores match the summary
sheet. Make sure there are no ties in rank or quality points.
13. Do not discuss student performance with the students. Do not reveal your rank or scores to anyone other than tab
room personnel or the tournament director.
14. Do not discuss your assessments of performance with any other judge.
15. Follow the speaking order on your ballot. The speaking order has been pre-set in a fair manner.
16. Try not to be influenced by a large following of one student who may laugh loudly or applaud vigorously for his or her
performance. It's easy to be carried away by crowd appeal, but judges must bear in mind that some crowds are
biased.
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17. Attempt to prevent distractions from occurring. You should insist that anyone in the room interfering with the
competition or performers leave immediately. Don't be afraid to ask competitors to clear a hallway if they are finished
with a round while you still have performances to judge. The noise in the hallway can be distracting to both
performers and judges.
18. Please remember that this is a voluntary activity. Above all, be charitable in your scores. We don't want to prescribe
a range of scores, but low scores (70s) do seem insulting to students who have worked hard.
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VHSL FORENSICS TOURNAMENT
Rule Violation Form
If, during the course of a VHSL tournament, a judge witnesses and suspects a rule violation, judge should complete this
form and present to tournament director immediately after the round in question.
DATE: _______________________________________TOURNAMENT: _____________________________________
JUDGE NAME: ___________________________________________________________________________________
WITNESS NAME (IF ANY): __________________________________________________________________________
RULE VIOLATION INFORMATION
NAME OF STUDENT: ___________________________________________________ CODE: ___________________
EVENT: _______________________________________________________________ ROUND: _________________
NATURE OF VIOLATION (Please be as descriptive as possible): ____________________________________________
_________________________________________________________________________________________________
_________________________________________________________________________________________________
_________________________________________________________________________________________________
_________________________________________________________________________________________________
_________________________________________________________________________________________________
_________________________________________________________________________________________________
_________________________________________________________________________________________________
_________________________________________________________________________________________________
_________________________________________________________________________________________________
_________________________________________________________________________________________________
_________________________________________________________________________________________________
_________________________________________________________________________________________________
_________________________________________________________________________________________________
_________________________________________________________________________________________________
_________________________________________________________________________________________________
_________________________________________________________________________________________________
_________________________________________________________________________________________________
_________________________________________________________________________________________________
_________________________________________________________________________________________________
_________________________________________________________________________________________________
If more space is needed, please use back of this form.
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Timing Forensics Events
All contests in the VHSL Forensics Tournaments are to be timed.
EXTEMPORANEOUS SPEAKING AND IMPROMPTU
The time limit for extemporaneous speaking and impromptu speaking is 7 minutes.
Timing is particularly important in extemporaneous speaking where participants are preparing speeches on the spot and
have not had time to prepare timed material in advance.
For hand signals, hold up one, two, three, four, five and/or six fingers to indicate the same number of minutes that have
elapsed since the student has begun speaking, a curved hand at 6:30 and a closed fist at seven minutes.
ALL OTHER EVENTS
The time limit for all other events is 10 minutes.
Time signals in events other than extemporaneous speaking and impromptu are prohibited, as is contestant
timing him/herself.

ALL EVENTS
All timing MUST be done by a stopwatch. If the lead judge does not have one of his/her own, stopwatches should be
available for checkout from tournament administrators. Analog timing devices must NOT be used.
DO NOT interrupt any speaker who goes over time. There is a 30-second grace period beyond the time limit
before any penalty is assessed.
The timekeeper must inform the judges of the time for each speech and be sure that the judges are aware of the
fact when a speaker has violated the time limit and by how much. The time for each speech will be recorded on
the judge’s ballot.
If a student violates the time limit by more than 30 seconds, he/she may not be ranked first or scored highest in
the round.
If there are any questions, contact the tab room or the tournament director.
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Information for Speech Contest Judges
Judges of original oratory, impromptu and extemporaneous speaking should consider each presentation based on the
following areas:

1.

CONTENT
A. Is the subject of interest, significance; properly narrowed; adapted to the speaker, audience and
occasion?
B. Are the ideas clear, sound, original; the analysis complete and valid?
C. Are the supporting materials valid, relevant, sufficient in number and properly distributed?
D. Is the language clear, vivid, appropriate, correct and in the conversational mode?
E. Is the organization clear, unified, coherent, properly proportioned; does it include a thesis statement, an
introduction and conclusion?
F. Is the speech adapted to this audience on this occasion?

2.

DELIVERY
A. In bodily action, is the speaker animated, does action contribute to the expression of ideas and help to
hold interest?
B. In vocal delivery does the speaker have a good quality; is articulation clear and correct; pronunciation
according to accepted standards?
C. In fluency, is the speaker extemporaneous; is he direct; does the speech keep moving?
D. In platform personality, does the speaker “get over the footlights,” sell himself to the audience?

A judge may not disqualify a contestant. Judges who feel violations of rules have occurred must notify
tournament director.
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Information for Oral Interpretation Contest Judges
INTRODUCTION
What follows are broad but basic guidelines to the League’s individual oral interpretation events -- prose, poetry,
storytelling, serious dramatic interpretation, humorous dramatic interpretation, serious duo interpretation and humorous
duo interpretation. While there are a number of similarities among these events, there are also distinct differences. An
obvious distinction is the choice of material. Another difference is that the prose and poetry events are readings -- the use
of a manuscript is required -- while the use of a manuscript is prohibited in serious dramatic, humorous dramatic, serious
duo and humorous duo interpretations. A third distinction is to consider presentations on three levels: Level One includes
prose and poetry, Level Two includes storytelling, serious/humorous dramatic interpretation and serious/humorous duo
interpretation, and Level Three is acting -- with each level representing a step higher in terms of animation. It is important
also to note a common quality of a good performance in any interpretative event -- the presentation should not be overly
distracting but should allow the reader to be moved by the author’s work.
GENERAL PRINCIPLES
The student’s aim in presenting a selection is to communicate as fully as possible the author’s ideas, feeling and imagery.
The presentation should reflect careful and thorough analysis of the selection in terms of language, structure, style and
meaning, and should demonstrate the student’s understanding, appreciation and emotional response to the material. It
should be delivered in a lively and expressive conversational manner with clear enunciation and pronunciation, adequate
vocal projection, spontaneity, fluency and a strong desire to share the material with the audience. The student should be
intellectually, emotionally and physically involved with the material.
The presentation should keep the audience’s attention focused on the material, not the presenter. Facial expression,
body movement and gesture are important aspects of the presentation, but they must grow from the material, be natural,
spontaneous and expressive, and must not seem imposed or “practiced.”
The selection should not seem memorized. Although it is almost impossible not to memorize a short selection after hours
of preparation, the student, when using a manuscript, should refer to the manuscript frequently if for no other reason than
to remind the audience that the reader is the channel for the author’s work. Eye contact with the audience will depend on
the nature of the material. Expository prose, for example, will usually call for direct eye-to-eye contact while lyrical poetry
of a personal nature will require less direct contact -- perhaps focusing just above the heads of the audience.
The selection should leave the audience with a clearer understanding, deeper appreciation and stronger emotional
involvement with the material than would be possible from a silent reading of the same material. They should be able to
see the sights, hear the sounds, feel the pain, sorrow, outrage, joy, calm, or any other emotion inherent in the author’s
work. This will occur only when the student has applied mind, voice, body and spirit to the presentation.
INTERPRETATION VS. ACTING
One of the most frequent questions with regard to interpretative events is, “What is the difference between acting and oral
interpretation?” It arises, no doubt, from the frequent contest criticism that a student “acted” rather than “read” or
“presented” his selection. While certain elements are common to both arts, the distinctions between them are clear.
Acting requires that the performer become the character he is portraying. While on the stage, the actor is Hamlet. He
wears Hamlet’s clothing, thinks Hamlet’s thoughts, performs Hamlet’s movements. The audience sees the actor, here
and now, as the young prince. He is surrounded by his friends and family -- he is living in time and space, a tangible
being.
Oral interpretation, on the other hand, requires that the performer suggest the character or characters he/she is
interpreting. If he/she is interpreting Hamlet, he/she suggests Hamlet’s appearance, surroundings and manner. Hamlet
and his surroundings exist only in the imagination of the reader and the audience.
The actor is surrounded by other actors, scenery and properties. An actual environment has been created for him/her
from paint, light, canvas and furniture. Everyone watching the performance sees the same characters and setting.
The reader or interpreter is generally in a well lighted room with the audience -- he/she sees them and talks to them.
He/she tells them about what is happening and about the surroundings. Each member of the audience will have a mental
picture of his own and will see the play, story or poem in the mind’s eye.
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The actual physical nature of the interpretive situation (and prohibition of props and costumes), then, provides
the basic distinction between acting and interpretation. There are others. The actor portrays one character, whereas
the interpreter may suggest many. The difference between the literal action (bodily and vocal) of the actor and the
suggestive action of the interpreter provide other distinctions.
The actor, playing one person, takes on the basic voice and bodily action of the character. The interpreter, particularly in
reading a piece, can only give hints as to what a number of characters are like. He/she cannot move around the platform
as freely or take on the vocal characteristics of a number of people. Attempting this would provide a highly disorganized
spectacle. A shrug of the shoulder or a raising of an eyebrow, a slower rate of speaking or a lower pitch will suggest age,
sex, physical infirmity or attitude.
The actor can improve by mastering the art of oral interpretation, and the techniques of acting can assist the interpreter.
Both arts require a flexible and expressive voice and a well controlled body; however, the interpreter must never attempt
to substitute literal action for suggestive action. He/she must feel, he/she must imagine deeply so that through voice and
body he/she can create mental images for the audience.
In interpretation categories, reasonable movement within a hula hoop area is permitted. A contestant may take a step or
even do some dance steps within that hula hoop area. He/she may not move about the room. The most important point
to remember is that interpretation is not acting. The interpreter does not need to “be” a character, but merely to create
that character in the minds of the listeners. He uses voice, focal points and postures to allow his listeners to visualize a
character, his situation and actions. While there is no specific rule against getting down on one knee, generally speaking,
it would not be needed or even appropriate. For a good interpreter, just pretending to lower oneself to one knee is all that
is necessary. Allow the listeners’ imagination to take over and visualize the scene.
A clear example of how a student can “go too far” toward acting occurred in the state girls prose reading contest a few
years ago. A charming young lady read a selection which described an older woman falling to her knees and weeping at
the end of the piece. Rather than lowering her eyes or suggesting a vocal crack, she literally went to her knees and
feigned weeping. Had it not been so embarrassing it would have been laughable. Up to that point she had read well -she understood the author and character and expressed the meaning, mood and attitude well. But she substituted literal
action for suggestion. It is in this area that most of the criticism of “acting” arises.
Many students in interp events where use of a manuscript is required have found ways to effectively choreograph use of
the book into the presentation, particularly to separate the introductory statement from the reading itself or to mark the
end. That is permitted, but in those events where props are disallowed, the book may not be used as a physical
representation related to the content of the piece. Similarly, a participant’s clothes may not be used as costuming.
The greater the student’s imagination, the more thoroughly he/she succeeds in creating images for the audience. Often
the interpretation may be more rewarding for the audience than an acting performance because the only limits to the
setting and action are limits of the imagination. The successful interpreter arouses in his audience real emotions, rich
backgrounds and thorough understanding.
JUDGING
I.

To what degree does the student understand and communicate the meaning of the selection in that he/she:
A.
B.
C.
D.
E.
F.

II.

Makes clear the central theme?
Makes clear the various parts or divisions in the reading?
Emphasizes key words in each sentence?
Makes listeners aware of relationship of ideas to each other (ex: comparison, repetition, parenthetical)?
Presents ideas in groupings that are easy for the listeners to understand?
Indicates he/she knows the denotative (dictionary) meaning of strange words?

To what degree does the student understand and communicate the emotional aspects of the selections in that
he/she:
A.
B.
C.
D.

Presents the main emotion (in poetry) or attitude (in prose) of the writer?
Presents secondary emotions or attitudes?
Presents his/her own attitudes or comments as a reader on the selection?
Makes the audience see mental pictures of people, scenes, actions, etc., in the presentation?
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E. Enjoys or appreciates the selection and indicates he/she wants to share it with the audience?
III.

Does the student have effective delivery in that he/she:
A. Uses a conversational (rather than a “read-ie” theatrical, or oratorical) style?
B. Maintains a sense of communication with the listeners (rather than at them, or to himself)?
C. Looks at the members of his audience (eye-to-eye, as contrasted to not looking at them at all or looking over
them, or through them)?
D. Seems to present spontaneously (as contrasted to sounding memorized, drilled or carefully rehearsed)?
E. Uses a vocal pattern with variety in rate, pitch, volume, inflection?
F. Uses correct pronunciation?
G. Has good enunciation (as compared to an overly precise, mannered and careful formation of speech sounds, or
a careless indistinct formation)?
H. Gets the audience to respond to the presentation (by holding attention, interest, or by getting an overt response
such as smiles or laughter)?
I. Uses his body to contribute to the meaning and mood of the selection (or has a rigid or slovenly posture that
deflects attention from the selection)?
J. Uses facial expression to contribute to the presentation (or has a poker face, or an artificial and mannered
expression that detracts from the performance)?
K. (If poetry) Handles effectively the special reading problems presented in poetry?
1. Reads by groupings or ideas (as contrasted to reading each line as a separate entity)?
2. Handles the meter so that it does not dominate the reading to obscure the intellectual meaning?
3. Handles rhyme effectively? (Subordinating it if it is quite obvious and dominant, or bringing it out if it is
not strong, or if it contributes to mood or humor of selection).
4. Makes the most of the imagery in the selection so that the audience sees scenes, feels action, etc.
5. Recognizes and brings out sound values so that they contribute to the meaning and emotion of the poem:
alliteration, onomatopoeia, repetition of words or phrases, assonance.

A judge may not disqualify a contestant. Judges who feel violations of rules have occurred must notify
tournament director.
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Published Materials
Oral interpretation events require the use of published work. Selections used shall be cuttings from published printed
material, the approved list of online sources, the approved list of apps, or e-books that also exist in published printed
format. Recorded material not printed and published is prohibited. If a selection is challenged, a school representative
must be able to identify the printed source or e-book on the spot and will be asked to produce an original or copy of an
original to verify publication. For online sources, a school representative must provide a printed copy of the complete,
original text with cuts denoted, in addition to a digital copy loaded from the original source link. For apps, a school
representative must be able to identify the published material by accessing it on the spot via the app. If publication cannot
be verified to the satisfaction of the tournament director, the student will be disqualified. All disputes will be settled at the
conference, regional or state level where the challenge was made.
Tournament director must provide internet access for the purposes of validating authenticity of online sources that are
challenged. It is recommended that tournament director appoint additional tab room staff specifically for this purpose.
Only in the event that internet service becomes unavailable, the tournament director may defer to the hard copy.
Ad-Hoc Published Materials Committee
Kimberlee Brittingham, New Kent High School
Tiffany Carter, Bland/Rocky Gap High School
Duane Hyland, Lake Braddock Secondary School
Mark Ingerson, Salem High School-Salem
Dan Prince, Lee-Davis High School
Members of VHSL schools may submit requests to approve sites by sending Director of Activities Lisa Giles
(lgiles@vhsl.org) a link to the online source by April 1 each year. A rationale for the site recommendation is appreciated,
but not required. The ad hoc Published Materials committee will review requests annually, and those that are approved
will be published each fall in the VHSL Forensics Manual. Requests received after April 1 will be carried over to the next
year.
Approved sites do not necessarily reflect the committee’s opinion on quality of material.
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2016-17 Approved List of Online Sources
1.

The Adirondack Review, http://www.theadirondackreview.com

2.

IndieTheaterNow.com

3.

Contemporary World Literature, http://www.contemporaryworldliterature.com

4.

Cross Connect, http://ccat.sas.upenn.edu/xconnect/

5.

East of the Web, www.eastoftheweb.com/short-stories/indexframe.html

6.

Family Friend Poems, www.familyfriendpoems.com
Note: This site requires permission be obtained by authors before material is used. Permission must be on hand
at tournament.

7.

Free Drama, http://www.freedrama.net
Note: Material from the “Mad-Scripts!” section of the site is prohibited.

8.

Front Porch Journal, http://frontporchjournal.com/index.asp

9.

www.jddramapublishing.com
Note: Printed script that comes in booklet form with a jacket and ISBN is what is approved. Word document is not
approved.

10.

The Library of Congress, Poetry 180, http://www.loc.gov/poetry/180/p180-list.html

11.

Memorious, http://www.memorious.org

12.

Mushroom Cloud Press, http://mushroomcloudpress.com/

13.

www.poemhunter.com

14.

Poetry Foundation, http://www.poetryfoundation.org

15.

Poetry Out Loud, www.poetryoutloud.org

16.

www.poets.org

17.

Speech Geek, www.speechgeek.com
Note: This site disables links two months after purchase. It is the coach’s responsibility to contact Speech Geek
to ensure link is reactivated during competition, otherwise the contestant is in violation.

18.

Story South, http://www.storysouth.com

19.

Tibetan Tree Frog, http://ttfforensics.tripod.com/tibetantreefrogpublishing/

20.

Toasted Cheese, http://tclj.toasted-cheese.com/

21.

The Oscar Wilde Collection, http://www.oscarwildecollection.com
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Handbook rules with interpretations and guidelines
Principals and Coaches: The following information is taken from the VHSL Handbook. Interpretations appear in orange italics.
SECTION 30: PENALTIES
30-4-4 Specific Penalty for VHSL Event Not Being in Compliance with Policies-In situations where a member school hosts an
event in which all VHSL guidelines are not enforced the following can apply:
•
The host and all participating member schools will receive a Warning.
•
The host school loses the ability to sanction that sport/activity tournament for three years.
•
The host will be subject to a fine of $50 for each VHSL member school participating in the event.
SECTION 112: EXTEMPORANEOUS SPEAKING.
112-1-1 Introduction-The League sponsors a program in extemporaneous speaking leading to championships in each group. These
contests are held as part of the school, conference, regional and state forensic meets.
112-2-1 Purpose-The purpose of the extemporaneous speaking event is to encourage students to combine clear thinking, good
extempore, conversational speaking and interesting presentation in establishing a definite thought with respect to current fact and
opinion on a designated topic as presented by contemporary sources.
112-3-1 Contest Regulations-Topics for extemporaneous speaking shall be chosen from articles appearing in the issues of national
newsmagazines such as Newsweek, Time and U. S. News and World Report or from mainstream newspapers with national
circulations.
Topics will be selected from these periodicals, may relate to either domestic or foreign affairs and will be released at least 30 days
before each tournament.
112-3-2 Questions pertaining to topics will be provided and are not to be made known to the contestants before the event.
112-3-3 The speech shall not exceed seven minutes in length. There is no minimum time requirement as long as the topic is adequately
covered; however, the contestant is encouraged to speak at least four minutes.
112-4-1 Preparation-Speeches should have as their purpose either to stimulate, to convince, to persuade or to influence action.
112-4-2 In preparing his/her speech, the contestant should concentrate on originality of his/her theme, relevance of his/her content to
his/her topic, depth and logic of thought in his/her content, fresh and challenging approach, clarity of organization and adequate
evidence. When delivering his/her speech, the contestant should keep in mind the conversational style of delivery, earnestness and
concerned delivery (sincerity plus ardor), simplicity, accurateness and vividness of language and manner, pleasing and varied vocal
qualities, posture and bodily movement that are neither stiff nor slovenly, and gestures that are felt as necessary. Above all, he/she
should concentrate more on quality of content than on quality of delivery even though the latter is important in the process of
communication.
112-5-1 Contest Procedures-The order in which contestants speak is determined by lot on the schematic pairings.
112-5-2 Contestants shall report to an assigned area where they will, in order, draw three questions each. From these, each contestant
is to choose one and return the other two. All students in each section will draw from the same list of questions. After the first speaker
has chosen his/her question, the second speaker will draw his/her question ten minutes later, and so on, in ten-minute intervals for
each speaker. A different topic area will be used for each round.
112-5-3 Each contestant shall have 30 minutes to prepare before he/she is to speak. Timing begins immediately after the three
questions are drawn. The speaker shall withdraw to the specified area and prepare himself/herself to speak. During this preparation
period, he/she must not consult with anyone or make use of previously prepared notes. Reference books, newspapers and magazines
shall be permitted.
112-5-4 The speaker shall be allowed to use both sides of one note card not exceeding 4" x 6" in size and provided by the tournament.
112-5-5 At the end of the 30-minute preparation period, it shall be the responsibility of the student to report immediately to the speaking
area.
Students must not leave the prep room with any materials other than their question strip and optional note card.
112-5-6 Either before beginning the speech or as part of the introduction, the contestant is to read his/her question in the exact words
or phrasing as it appears on the paper he/she selected.
112-5-7 Visual aids and/or props used while speaking are prohibited.
112-5-8 A judge or person appointed by the judge will use a stopwatch to time each speech, indicating progress with hand signals.
There is NO minimum time requirement but the contestant must cover the subject adequately. The timekeeper will indicate time
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elapsed at the beginning of the fourth minute of the speech, show the progression of minutes at five and six, 6:30 and at the end of the
seventh minute indicate that time has expired. The speaker must conclude the speech at the end of the seven minutes.
Extemp students have a seven-minute time limit plus a 30-second grace period.
The timekeeper will note for the speaker and judges the time for each speech.
112-6-1 Bases for Judges’ Decisions-Criteria followed by judges in determining winners are relevance of theme to topic, thought
content, logic, freshness, depth, clarity of organization, sincerity of speaker, adequacy and concreteness of supporting details, use of
language (vividness, simplicity and comprehension), voice and diction (variety, acceptable pronunciation, clear enunciation), and
control and use of body. Judges’ rating forms are supplied by the League Office. All contestants are ranked and scored. Judges shall
write a criticism for each speaker.
Judges may no longer question speaker at the conclusion of his/her speech (2012-13).
112-7-1 Penalties-In each contest, the contestant shall be given a 30-second grace period beyond the time limit for that event. Any
student going over the grace period may not rank first in the round. No other penalty for a time violation shall be assessed. Any
contestant at any conference, regional or state contest who violates any other regulation in this section shall be disqualified.
SECTION 113: ORIGINAL ORATORY.
113-1-1 Introduction-The League sponsors a program in original oratory leading to championships on all levels within each group.
These contests are held as part of the school, conference, regional and state forensic meets.
113-2-1 Purpose-The purpose of the original oratory contest is to train and encourage students to present speeches intelligently and
truthfully (in an interesting and original manner, direct and conversational in delivery, clear in arrangement and presentation, and
with some profit to an audience) on any worthwhile topic suitable for a public speech.
113-3-1 Contest Regulations-A speaker may not use a speech he/she has delivered in any previous year’s contest.
113-3-2 Each contestant shall deliver his or her own original speech not to exceed ten minutes in delivery. Contestant must present the
same speech in each round of a given tournament. Adjudicator will not provide time signals, and there is no minimum time requirement.
113-3-3 The oration shall not contain in excess of 150 words of directly quoted material, nor shall the oration be a paraphrase taken
completely from one source. The speaker shall clearly acknowledge the sources of any quotations used.
113-3-4 Speeches shall have been thoroughly prepared. The speaker shall be allowed to use both sides of two note cards each of
which may not exceed 4" x 6" in size. Visual aids used while speaking are not permitted.
113-3-5 Each speaker shall prepare a manuscript of his/her speech for each round of competition. Following the completion of the
speech in each round, each speaker shall submit a copy of his/her manuscript to a judge who shall submit it to the tournament director,
who may return it to the speaker.
113-4-1 Preparation-The original oration should have as its purpose to persuade. Therefore, one might wish to speak in order to
convince, to stimulate or to inspire.
113-4-2 Any idea might become a subject for an oration, provided it “bothers” a speaker and interests the audience.
113-4-3 In preparing his/her speech, the contestant should concentrate on originality and worthwhileness of content and theme,
soundness of thinking, excellence of organization, adequacy and concreteness of developmental or supporting details and illustrations
and vividness of style. In rehearsing his/her speech, the contestant should keep in mind the conversational style of delivery,
earnestness and concerned delivery (sincerity plus ardor), simplicity, accurateness and vividness of language and manner, pleasing
and varied vocal qualities, posture and bodily movement that are neither stiff nor slovenly, gestures that are felt as necessary, and
general effectiveness as a persuasive, convincing, stimulating or inspirational speaker whose speaking gives prominence to imaginative
and emotional elements. (“Soundness of thinking and weight of content are supplemented by a degree of eloquence in delivery by a
speaker who is stirred, aroused, and challenged by his/her subject and audience.”) Above all, the speaker should predominately
concentrate on quality of content rather than on quality of delivery even though the latter is important in the process of communication.
113-5-1 Contest Procedures-The order in which contestants speak is determined by lot on the schematic pairings.
113-6-1 Bases for Judges’ Decisions-Criteria followed by judges in determining winners are originality and worthwhileness of subject,
thought content (logic, freshness, depth), clarity of organization, sincerity of speaker, voice and diction (variety, acceptable
pronunciation, clear enunciation), and control and use of body. Judges rating forms are supplied by the League Office. All contestants
are ranked and scored. Judges shall write a criticism for each speaker.
Judges may no longer question speaker at the conclusion of his/her speech (2012-13).
113-7-1 Penalties-In each contest, the contestant shall be given a 30-second grace period beyond the time limit for that event. Any
student going over the grace period may not rank first in the round. No other penalty for a time violation shall be assessed. A violation
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of any other rule in this section, if discovered and reported to the tournament director before the end of the competition will result in
disqualification and a redistribution of awards as necessary.
SECTION 114: IMPROMPTU SPEAKING.
114-1-1 Introduction-The League sponsors a program in impromptu speaking leading to school, conference, regional and state
championships.
114-2-1 Topics-Impromptu topics will include proverbs, ordinary objects, events, quotations and famous people. All students, in each
section, will draw from the same list of topics. A different subject area will be used for each round.
114-2-2 Drawing-Students will be assigned to a room with an adjudicator present. All students assigned to the room will check in with
the adjudicator and then wait outside the room until they are called for their turn to speak. When the student is asked to speak, he/she
will be brought into the room, given three topics and asked to choose one. All students will choose from the same three topics.
114-2-3 Preparation-The contestant shall prepare a speech without consultation and without reference to prepared notes or research
materials. The student may make limited notes on both sides of one note card not exceeding 4" X 6" in size and provided by the
adjudicator.
114-2-4 Time-Timing begins immediately after the three topics are drawn. There is NO minimum time requirement, but the contestant
must cover the subject adequately. The maximum time for preparation and speaking is seven minutes. The student may divide this
time in any way he/she see fit. Visual aids and/or props are prohibited. The adjudicator is expected to provide the student with oral time
signals, indicating the amount of time elapsed at one minute, two minutes, etc. until the student begins speaking. The adjudicator
should then provide the student with hand signals, showing the progression of each minute, again at 6:30 and at the end of the seventh
minute, indicate that time has expired. The speaker must conclude the speech at the end of the seven minutes.
Impromptu students have a seven-minute time limit plus a 30-second grace period.
114-2-5 Recuse-A student may not leave the impromptu round until all students have finished speaking.
114-3-1 Bases for Judges' Decisions-Criteria followed by judges in determining winners are relevance of theme to topic, thought
content, freshness, depth, clarity of organization, sincerity of speaker, adequacy of support and development, use of language, voice
and diction and control and use of body.
The most competitive contestants will have oratorical qualities with speeches that have a clear intro/thesis, body and conclusion
(beginning, middle, end).
Judges' rating forms are supplied by the League office. All contestants are ranked and scored. Judges shall write a criticism for each
speaker.
114-4-1 Penalties-In each contest, the contestant shall be given a 30-second grace period beyond the time limit for that event. Any
student going over the grace period may not rank first in the round. No other penalty for a time violation shall be assessed. A violation
of any other rule in this section, if discovered and reported to the tournament director before the end of the competition will result in
disqualification and a redistribution of awards as necessary.
SECTION 115: ORAL INTERPRETATION.
115-1-1 Introduction-The League sponsors a program in oral interpretation leading to championships on all levels within each group.
Championships are determined in storytelling, prose interpretation, poetry interpretation, serious dramatic interpretation, humorous
dramatic interpretation, serious duo interpretation and humorous duo interpretation. These contests are held as part of school,
conference, regional and state forensic meets.
115-2-1 Purpose-The purpose of these contests is to encourage appreciation of the full meaning of the printed page and the oral
communication of that meaning to others with apparent spontaneity, directness, simplicity and sincerity, without distracting the hearer
through faulty pronunciation or indistinct enunciation. A speaker may not use a selection he/she has written or a selection written about
his/her own experiences.
115-3-1 Oral Interpretation Regulations-Oral interpretation events require the use of published work. Selections used shall be
cuttings from published, printed material, the approved list of online sources, the approved list of apps, or e-books that also exist in
published printed format. Recorded material not printed and published is prohibited. If a selection is challenged, a school representative
must be able to identify the printed source or e-book on the spot and will be asked to produce an original or copy of an original to verify
publication. For online sources, a school representative must provide a printed copy of the complete, original text with cuts denoted, in
addition to a digital copy loaded from the original source link. For apps, a school representative must be able to identify the published
material by accessing it on the spot via the app. If publication cannot be verified to the satisfaction of the tournament director, the
student will be disqualified. All disputes will be settled at the conference, regional or state level where the challenge was made.
115-4-1 Storytelling Contest Regulations-A contestant will present a published children's story, not exceeding ten minutes in length
including an introduction. Contestant must present the same selection in each round of a given tournament. Adjudicator will not provide
time signals and no notes may be used and a contestant may not use a story he/she has presented in any previous year's contest.
Each contestant is to work alone without costume or props since he/she will be judged only on storytelling ability. Gestures are
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encouraged; however, movement must be restricted to movement in place, no walking. The contestant should assume that the
audience consists of a group of children. The contestant may differentiate characters by the use of different voices, focal points and
body postures.
115-5-1 Prose Interpretation Contest Regulations-Each contestant shall read one prepared published prose selection of his/her own
choice with a total reading time of not more than ten minutes. The contestant should preface his/her reading with an introductory
statement which will give the audience a better understanding of the selection read, provided this total time does not exceed ten
minutes. Contestant must present the same selection in each round of a given tournament. Adjudicator will not provide time signals.
The use of a manuscript is required. No reader may use a prepared prose selection, adaptation or cutting that he/she has read in a
conference, regional or state contest in a previous year.
115-6-1 Poetry Interpretation Contest Regulations-Each contestant shall read one prepared published poem or poetic group of
his/her own choice with a total reading time of not more than ten minutes. The contestant should preface his/her reading with an
introductory statement which will give the audience a better understanding of the selection read, provided this total time does not
exceed ten minutes. Contestant must present the same selection in each round of a given tournament. Adjudicator will not provide time
signals. The use of a manuscript is required. No reader may use a prepared poetry selection, adaptation or cutting that he/she has read
in a conference, regional or state contest in a previous year.
115-7-1 Serious Dramatic Interpretation Regulations-Each contestant shall present one selection of a serious nature chosen from
published material. Contestant must present the same selection in each round of a given tournament. The selection should emphasize
character development through consistent use of distinct voices, focal points and postures. Adaptations may be for the purpose of
continuity only. The contestant should preface the selection with an introductory statement that will give the audience a better
understanding of the selection, provided the total time does not exceed ten minutes. Adjudicator will not provide time signals. The use
of a manuscript is prohibited. No contestant may use a selection, adaptation or cutting that he/she has used in a conference, regional,
or state contest in a previous year. Properties or costumes are not permitted. Movement is allowed, but such movement should be
restricted to bending (knees and/or waist); leaning, twisting or swiveling; and no walking. Use of body (gestures, appropriate
audience/eye contact, etc.) to suggest character is permitted.
115-8-1 Humorous Dramatic Interpretation Regulations-Each contestant shall present one selection of a humorous nature chosen
from published material. Contestant must present the same selection in each round of a given tournament. The selection should
emphasize character development through consistent use of distinct voices, focal points and postures. Adaptations may be for the
purpose of continuity only. The contestant should preface the selection with an introductory statement that will give the audience a
better understanding of the selection, provided the total time does not exceed ten minutes. Adjudicator will not provide time signals. The
use of a manuscript is prohibited. No contestant may use a selection, adaptation or cutting that he/she has used in a conference,
regional or state contest in a previous year. Properties or costumes are not permitted. Movement is allowed, but such movement should
be restricted to bending (knees and/or waist); leaning, twisting or swiveling; and no walking. Use of body (gestures, appropriate
audience/eye contact, etc.) to suggest character is permitted.
115-9-1 Serious Duo Interpretation of Literature-Each duo team must present one selection of a serious nature chosen from a single
published work. Though the material may contain humorous tones, the climax and resolution must be a serious dramatic nature.
Contestant must present the same selection in each round of a given tournament. Each interpreter may present one or more characters
and either or both may present narration. A selection must maintain the author's intent, characters and words as written, except for
minor use of transitions, unless written permission is granted by the author or publisher for modification and/or adaptation of the
published work. No contestant may use a selection, adaptation or cutting that either member of the duo team has used in a conference,
regional or state contest in a previous year. The contestants should preface the selection with an introductory statement that will give
the audience a better understanding of the selection. The use of a manuscript is prohibited. The performers may not have eye or
physical contact with each other except during the introduction and should focus off stage. The performers must begin their
presentation from center stage and restrict their physical blocking to movement around one another, switching positions, pivoting from
side to side or turning around completely. No properties or costumes are permitted. The timing for this event shall be a maximum of ten
minutes, with no minimum time requirement. Adjudicator will not provide time signals.
115-10-1 Humorous Duo Interpretation of Literature-Each duo team must present one selection of a humorous nature chosen from
a single published work. Though the material may contain serious tones, the climax and resolution must be of a humorous nature.
Contestant must present the same selection in each round of a given tournament. Each interpreter may present one or more characters
and either or both may present narration. A selection must maintain the author's intent, characters and words as written, except for
minor use of transitions, unless written permission is granted by the author or publisher for modification and/or adaptation of the
published work. No contestant may use a selection, adaptation or cutting that either member of the duo team has used in a conference,
regional or state contest in a previous year. The contestants should preface the selection with an introductory statement that will give
the audience a better understanding of the selection. The use of a manuscript is prohibited. The performers may not have eye or
physical contact with each other except during the introduction and should focus off stage. The performers must begin their
presentation from center stage and restrict their physical blocking to movement around one another, switching positions, pivoting from
side to side or turning around completely. No properties or costumes are permitted. The timing for this event shall be a maximum of ten
minutes, with no minimum time requirement. Adjudicator will not provide time signals.
115-11-1 Preparation-In preparing for the contests, the following definition of good oral interpretation should be carefully considered:
The prime requisite of oral interpretation is intelligibility, and to that end the contestant must have an intelligent comprehension of what
he/ she interprets and a due appreciation of its values, as well as the ability to communicate them to his/her audience. A pleasant voice,
an acceptable accent and clear enunciation are first of all desirable. Monotony of tone or of pace and overemphasis or acting are to be
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avoided. Through modulation, proper stress and timing not only must the meaning of the passage be brought out, but also its moodwhether of humor, pathos, earnestness, excitement, satire or whatever. The audience must be given an opportunity to hear, to
understand, and to feel what the author is striving to convey.
115-12-1 Contest Procedures-The order in which contestants read is determined by lot on the schematic pairings.
115-13-1 Bases for Judges’ Decisions-Criteria followed by judges in determining winners are choice of selection, interpretation,
pronunciation, timing, enunciation, eye contact, posture, gestures, voice, poise, appearance, energy level, coherence of story cutting,
vocal expression, facial expression, characterization, appeal to children and impact of message and performance. All contestants are
ranked and scored. Judges shall write a criticism for each speaker.
Appeal to children only applies to storytelling.
115-14-1 Penalty-In each contest, the contestant shall be given a 30-second grace period beyond the time limit for that event. Any
student going over the grace period may not rank first in the round. No other penalty for a time violation shall be assessed. A violation
of any other rule in this section, if discovered and reported to the tournament director before the end of the competition will result in
disqualification and a redistribution of awards as necessary.

38

VHSL Forensic Tournament
Frequently Asked Questions
1. Judges are not going to give a student a lower rating because of what he/she is wearing, are they?
Certainly no qualified judge would lower a rating based solely on what a contestant is wearing. That being said, you must
remember that forensics is a competition. It‘s very much like going for a job interview in which the applicants are judged
on a number of qualifications. All things being equal, the interviewer also takes note of the applicants’ appearance and
how they present themselves. That’s part of forensics too. When going to a job interview, you want to dress for success.
The same is true for a forensic tournament. If you want to BE a winner, you need to LOOK like a winner! It’s just all part
of the “forensic package” and how a contestant presents himself. If he/she wants to be taken seriously as a competitor,
then one’s visual image must be considered.

2. What is really the difference between Serious Dramatic Interpretation (DI) and Prose Interpretation?
Serious Dramatic Interpretation may be dialogue between multiple characters or it may be a one-character monologue.
Either way, character development is vital. Those characters need to become real to us; they need to be believable. Each
character needs to be distinct and not “bleed” into another character. Each is differentiated by a distinctive voice,
posture and focal point. The audience needs to be able to see, hear and feel each character and understand their
interaction. The story is presented through its characters. In prose reading, making the story come to life is more
important than the individual characters. While there may be dialogue between characters, most of the story may be told
by a narrator. Usually prose reading is a bit more subdued in its delivery than DI. At the present time the use of a script is
prohibited for DI, but mandatory for prose reading.

3. If poetry does not have to rhyme, then what is the difference between poetry and prose?
Both blank and free verse by definition does not rhyme. Poetry also may or may not be narrative in format, nor does it
have to “look” like traditional poetry on the printed page, especially if it is contemporary. Poetry is distinct from prose in
that it does contain classic literary devices such as figurative language, alliteration and assonance. It may have a rhythm.
It definitely paints a vivid picture with strong imagery that appeals to the five senses. If you question whether material is
or is not poetry, report your suspicion to the tournament director, who will request the published source from the
coach for verification.

4. How much movement is allowed? Can a student get down on one knee?
In interpretation categories reasonable movement within a hula hoop area is permitted. A contestant may take a step or
even do some dance steps within that hula hoop area. He/she may not move about the room. The most important point
to remember is that interpretation is not acting. The interpreter does not need to “be” a character, but merely to create
that character in the minds of the listeners. He uses voice, focal points and postures to allow his listeners to visualize a
character, his situation and actions. While there is no specific rule against getting down on one knee, generally speaking,
it would not be needed or even appropriate. For a good interpreter, just pretending to lower oneself to one knee is all that
is necessary. Allow the listeners’ imagination to take over and visualize the scene.

5. On the schematic some students from the same school compete with each other only once, while
students from other schools compete against each other twice. Can’t we do something to make this more
equitable?
Given the current structure, it is no longer possible to protect students from the same school from hitting each other in any
round. Schematics are computer generated and pairings are random.

6. How far is too far in using the book or clothes as a prop?
Many students in interp events where use of a manuscript is required have found ways to effectively choreograph use of
the book into the presentation, particularly to separate the introductory statement from the reading itself or to mark the
end. That is permitted, but in those events where props are disallowed, the book may not be used as a physical
representation of a book as related to the content of the piece. Similarly, a participant's clothing may not be used as
costuming. The spirit of this rule is to prohibit the use of objects that will be used literally -- as props or costuming are
meant to do in a play -- and to encourage creativity through the use of mime, pantomime, suggestions and interpretations.
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7. How much editing of a text is permitted?
If written permission from the author is given, any changes within that permission may be made. Otherwise, minor editing
is permitted to soften potentially objectionable language or content. Minor editing for continuity is also permitted. At all
times, however, editing must maintain the author’s intent.
8. May I videotape a performance?
Videotaping performances at VHSL forensics tournaments is strictly prohibited.
9. In events with the guideline, “Each contestant shall present one selection… chosen from published
material… No contestant may use a selection, adaptation or cutting that he/she has used in a conference,
regional or state contest in a previous year,” can the student use the same book they used a previous year
but a totally different section of the book?
This question requires us to define “selection,” which would essentially be a single, complete work of art. It is not
synonymous with “cutting.” Using different cuttings from different short stories (with different titles – same or different
authors) in a single, published collection would be permitted. However, using cuttings from different sections of a single
novel would not be permitted. If the student used a cutting from Chapter 1 of Huck Finn last year and wants to use a
cutting from Chapter 20 of Huck Finn this year, the book title is the same. The author is the same. The mood, setting,
characters, plot, point of view and overall theme is the same. When the contestant gets in front of the judge and presents
his/her title, it’s still going to be Huck Finn by Mark Twain. The purpose and spirit of the rule is to challenge the student to
do different work each year. A different cutting from the same book is not going to do that as a new cutting from a
different book would.
10. Are published song lyrics from liner notes of a CD permitted in the poetry category?
Unless the lyrics are published as poetry, the answer is no. While poetry and lyrics have many similar qualities – effective
imagery, emotional evocativeness, skilled use of sound and rhyme, and a host of literary devices (alliteration, metaphor,
onomatopoeia…), poetry and lyrics are not the same thing. A poem is designed to be read on the page; a lyric is
designed to be sung by the human voice, usually with music. A poem is designed to connect with a reader; a lyric is
designed to connect with a listener. Since music moves the lyric quickly past the listener’s consciousness, the lyric needs
to communicate with immediacy, clarity and focused impact. A song lyric conveys its power through music and sound. In
terms of song structure, lyric writing is a specialized craft. A good lyricist must understand how to create viable verses,
climbs, choruses and bridges. A lyric writer needs to also consider the singers who will perform his work. Certain words
and phrases are smooth to sing. Others can be difficult or awkward. Poetry can be of almost any length. Lyrics must be
concise. A poem can go on for pages, using concealed images that reveal themselves only after careful re-reading. In a
song lyric, the music moves quickly and every word counts. The best lyric writers use as few words as possible to set a
scene and evoke a feeling. Few songs that gain radio play these days are longer than three or four minutes. Most
successful lyrics conform to popular song structures. They offer clear rhyming schemes. They also include clearly
delineated verses, choruses, refrains, hooks and/or bridges. Portions of this response adapted from
www.songlyricist.com.
11. May a coach bring an e-reader to a tournament instead of a printed manuscript?
Yes, but material published in e-books must also exist in published, printed format and coaches may be asked to produce
an original or copy of an original to verify publication.
12. May a judge use a digital stopwatch app when timing contestants?
Yes.
13. Are students permitted to sing, as part of their intro, or as part of the piece if that is the way the author
wrote it?
Singing is definitely permitted if that’s the way the author wrote and intended it. It would also be permitted in an intro.
While it is permitted, it’s arguable how much/what is appropriate whether written by the author or not. But those are
usually contestant/coaching decisions. Singing follows the Goldilocks rule – not too much, but just the right amount to be
effective but not overdo it, especially if the contestant has a really strong voice. Oddly enough, we’ve found that judges
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(and opponents) tend to be turned off by what might be perceived as showing off and trying to win what is not a singing
contest.
14. Is it permissible to begin with the intro, and then end with a “wrap up” intro?
An introduction by definition is “a thing preliminary to something else, especially an explanatory section at the beginning of
a book, report, or speech.” A “wrap-up intro” is more accurately a framing technique or a conclusion. In interp, the rules
only state that an intro must be used, but definition tells us where it goes. We get away with “teasers” followed by an intro
because it’s still at the beginning with story coming after. Incorporating a framing technique or conclusion isn’t necessary
for interp. A contestant should not have to tell the viewers what they just saw. If the viewers don’t get it, then the cutting or
interpretation probably needs more work. In speech, however, framing/conclusions are absolutely crucial for a good score.
15. Are there time minimums in any category?
Although there is no minimum time for any category, the length of presentation may be a factor in judges’ decisions and
tends to be so when the presentation is deemed by the judge to be too short.
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Critique Sheets beginning with 2015-16 Competitions
At its May 2015 annual meeting, the VHSL Debate, Drama and Forensics Advisory Committee (DDFAC) recommended
an update to the VHSL Forensics critique sheets with an incorporation of a rubric to assist both judges as to what they
should look for, and contestants (and their coaches) as to where their presentation excels or falls short. The ballots were
drafted in June, revised through July, then shared with coaches August-October, who were encouraged to provide
feedback. In September, the critique sheets were also presented/discussed at the Virginia Association of Speech, Debate
and Drama Coaches Conference. Final edits were made, coaches were polled, and 90% were in favor of adopting these
new critique sheets with rubrics. The VHSL Executive Committee adopted the critique sheets on Wednesday, December
2 for immediate implementation for the 2015-16 school year.
Those taking part in this revision and update were Todd Necessary (Marion), David Noland (Woodgrove), Shelley
Nowacek (Great Bridge), Tina Tapp (Radford), and Terri Towle (Westfield). State tournament director Charlene Tiller also
reviewed the drafts. VHSL Assistant Director Lisa Giles served as advisor and facilitated the process.
This Manual includes the new critique sheets that are to be used in all VHSL competition (conference, region and state). It
is important, particularly in this first year of use, that coaches review these critique sheets with their team and become
familiar with them. Tournament directors also should share these critique sheets with their judges in advance of their
events so that they, too can become familiar with them and get comfortable with the transition so that delays are avoided
on tournament day. Tournament directors should allow time in their judges meeting for questions potential questions
pertaining to the new critique sheets.
Know in advance:
1. What if a judge does not complete the ratings rubric?
If a ballot taker at a tournament notices a critique sheet with an incomplete ratings rubric upon submission, he/she
should ask the judge to complete it before accepting the form. If the incomplete rubric is not noticed until after the
fact, coaches may inform the tournament director, who should address the issue with ballot takers and judges
from an educational standpoint in a good faith effort to improve the process. Tournament directors, however, are
not expected or required to hunt down the judge to get the rubric completed. A completed ratings rubric is not
necessary to determine winners.
2. The critique sheet states, “Your ratings should reflect your overall score and ranking. While ratings do
not have a numerical value, contestants with higher ratings should have higher scores and lower (better
rankings.” What if this is not true?
Ballot-takers will not have time to look for this kind of thing while working the tournament, but coaches who feel
this may be the case may provide a copy of the ballot to the tournament director, who should address the issue
with the appropriate judge from an educational standpoint.
3. Are any errors or perceived errors made by judges with the ratings rubric appealable within the 60minute-rule?
No. Again, a completed ratings rubric is not necessary to determine winners. The purpose of the ratings rubric
is to (1) assist judges as to what they should look for in a presentation, and (2) help contestants (and their
coaches) know where their presentation excels or falls short. The ratings rubric is not a scorecard, and
the individual elements do not necessarily carry equal weight.
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Information for Extemporaneous Speaking Judges
Purpose of Contest: To encourage students to combine clear thinking, good extempore conversational speaking and
interesting presentation in establishing a definite thought with respect to current fact and opinion on a designated topic as
presented by contemporary sources.
Contest Regulations:
1.

Topics for extemporaneous speaking shall be chosen from articles appearing in the issues of national
newsmagazines such as Newsweek, Time and U.S. News and World Report or from mainstream newspapers with
national circulations. Topics will be selected from these periodicals, may relate to either domestic or foreign affairs
and will be released at least 30 days before each tournament. Questions pertaining to topics are not to be made
known to the contestants before the event.

2.

Contestants shall report to an assigned area where they will, in order, draw three topics each. From these, each
contestant is to choose one and return the other two. Each contestant shall have 30 minutes to prepare before
he/she is to speak. Time begins immediately after the three topics are drawn. During preparation period,
contestant must not consult with anyone or make use of previously prepared notes. As with impromptu speaking, it
is important for coaches running the extemp prep room to be CONSISTENT with each contestant in each round and
in each division (1A, 2A, 3A…). Extemp proctors, please be sure that students do not leave prep room with
any prep materials other than their question strip and optional note card.

3.

The speech may not exceed seven minutes in length. The timekeeper will indicate time elapsed at the beginning of
the fourth minute of the speech, show progression of minutes at five, six, 6:30 and at the end of the seventh minute
indicate that time has expired. Any contestant who exceeds the established time limit by more than 30 seconds
may not rank first or score highest in the round. There is no minimum time requirement as long as the topic is
adequately covered. Visual aids and/or props used while speaking are prohibited.

4.

The speaker shall be allowed to use both sides of one note card not exceeding 4” X 6” in size and provided by the
tournament.

5.

Either before beginning the speech or as part of the introduction, the contestant is to read his topic in the exact
words or phrasing as it appears on the paper he selected.

Judging Procedures:
1.

Both content and delivery are key criteria areas for judging. Look for originality and value of content and theme,
soundness of thinking, excellence of organization, adequacy and concreteness of developmental or supporting
details and illustrations, vividness of style and content appropriate to the speaker and to the audience in support of
contemporary community values; conversational, earnest and concerned delivery; vividness of language; pleasing
and varied vocal qualities, posture and bodily movement that are neither stiff nor slovenly; gestures that are felt as
necessary; and general effectiveness as a persuasive, convincing, stimulating or inspirational speaker. The
purpose is to persuade, so the speaker may seek to convince, stimulate or inspire.

2.

Use the Critique Form to write comments on the speaker’s performance.

3.

After each speech, use the Rating Form to score the speaker. Decisions should be reached independently,
without consulting other judges.
After all speakers have been heard, rank all contestants (1, 2, 3, 4, etc.) and score them between 100-70 in the
same order in which they are ranked. Turn in your rating form to the tab room chairman who will tally them and
assign a ranking (sum of each judge’s assigned ranking for that contestant) and a score (total of assigned numerical
scores) to each speaker. Important: Final results are based first on a student’s ranking. The lowest total is overall
1st place speaker, next lowest is 2nd and so forth. In the event of a tie, follow the tie-breaking procedure outlined
on the Explanation of Scoring for Individual Events.

4. Judges may no longer question speaker at the conclusion of his/her speech (2012-13).
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Extemporaneous Speaking Critique Sheet
Speaker’s Code: _____________________________________________
Round: ________________________

RANK 1 2 3 4 5 6 7 8 (circle one)

Room: ________________________

Score: _________________________
70 (lowest) - 100 (highest)

Name of Speaker: ____________________________________________________

Time: ______________________

Title: ____________________________________________________________________________________________
-----------------------------------------------------------------------------------------------------------------------------------------------------------------JUDGE: As you watch each contestant, please rate each performance element as superior, excellent, good or fair and
provide specific, helpful comments below to elaborate your ratings. Your ratings should reflect your overall score and
ranking. While ratings do not have a numerical value, contestants with higher ratings should have higher scores and lower
(better) rankings.
RATINGS
Superior: shows mastery of element by applying skill effectively and consistently for entire presentation
Excellent: shows effective application of element for a majority of presentation
Good: applies element well at times, but lacks mastery
Fair: shows attempt at implementation of element, but application is inconsistent and often ineffective
ELEMENT
Appearance: speaker’s appearance is appropriate for competition
Poise: speaker is prepared, confident, composed
Organization: speech has distinct beginning (with strong thesis), middle (with supporting details and
illustrations) and end (without mere restatement of thesis)
Relevance: speech is on-topic, reasoning is sound and supported with citations
Eye contact: appropriate, focused
Communication: speaker is conversational, presents material effectively in a way audience can
understand content and speaker’s stance on topic; purpose (to inform/persuade) is achieved
Mechanics: diction, grammar, appropriately colorful vocabulary, pronunciation
Articulation: speaker enunciates, is understandable
Projection: speaker uses appropriate volume
Pace: pacing is appropriately varied, is not too fast or too slow
Movement: movement is meaningful and deliberate; posture is neither stiff nor slovenly; gestures are
appropriate
Energy: speaker presents material with appropriate energy level, is not monotonous
Citations: speaker clearly and adequately acknowledges sources of quotes, statistics, etc.
Impact: presentation is impactful and arouses emotion in audience
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COMMENTS:

Judge’s Signature: _________________________________________________________________________________
Judge must work independently and not confer!
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Information for Original Oratory Contest Judges
Purpose of Contest: The purpose of the original oratory contest is to train and encourage students to present speeches
intelligently and truthfully, in an interesting and original manner, direct and conversational in delivery, clear in arrangement
and presentation, and with some profit to an audience, on any worthwhile topic suitable for a public speech.
Contest Regulations:
1.

Each contestant shall deliver an original speech of his/her own writing not to exceed ten minutes in delivery. Any
contestant who exceeds the established time limit by more than 30 seconds may not rank first or score highest in
the round. Adjudicator will not provide time signals, nor may a student time him/herself. There is no minimum time
requirement. Contestant must present the same speech in each round of a given tournament.

2.

A speaker may not use a speech he has delivered in any previous year’s contest. The oration shall contain no
more than 150 words of directly quoted material, nor shall the oration be a paraphrase taken completely from one
source. The speaker shall clearly acknowledge the sources of any quotations used.

3.

Speeches shall have been thoroughly prepared. During the delivery of his speech, the speaker shall be
allowed to use both sides of two note cards each of which may not exceed 4” X 6” in size.

4.

Each speaker is to prepare a manuscript of his speech for each round of competition. Following the
completion of the speech in each round, each speaker shall submit a copy of his/her manuscript to a judge
who shall submit it to the tournament director.

Judging Procedures:
1.

Both content and delivery are key criteria areas for judging. Look for originality and value of content and theme,
soundness of thinking, excellence of organization, adequacy and concreteness of developmental or supporting
details and illustrations, and vividness of style and content appropriate to the speaker and to the audience in
support of contemporary community values; conversational, earnest and concerned delivery; vividness of language;
pleasing and varied vocal qualities; posture and bodily movement that are neither stiff nor slovenly; gestures that
are felt as necessary; and general effectiveness as a persuasive, convincing, stimulating or inspirational speaker.
The purpose is to persuade, so the speaker may seek to convince, stimulate or inspire.

2.

Use the Criticism Form to write comments on the speaker’s performance. These forms will later be given to the
speakers.

3.

After each speech, use the Rating Form to score the speaker. Decisions should be reached independently,
without consulting other judges.
After all speakers have been heard, rank all contestants (1, 2, 3, 4, etc.) and score them between 100-70 in the
same order in which they are ranked. Turn in your rating form to the tab room chairman who will tally them and
assign a ranking (sum of each judge’s assigned ranking for that contestant) and a score (total of assigned numerical
scores) to each speaker. Important: Final results are based first on a student’s cumulative ranking. The lowest
total is overall first place speaker, next lowest is 2nd and so forth. In the event of a tie, follow the tie-breaking
procedure outlined on the Explanation of Scoring for Individual Events.

4. Judges may no longer question speaker at the conclusion of his/her speech (2012-13).
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Original Oratory Critique Sheet
Speaker’s Code: ____________________________________________
Round: ________________________

RANK 1 2 3 4 5 6 7 8 (circle one)

Room: ________________________

Score: _________________________
70 (lowest) - 100 (highest)

Name of Speaker: ____________________________________________________

Time: ______________________

Title: ____________________________________________________________________________________________
-----------------------------------------------------------------------------------------------------------------------------------------------------------------JUDGE: As you watch each contestant, please rate each performance element as superior, excellent, good or fair and
provide specific, helpful comments below to elaborate your ratings. Your ratings should reflect your overall score and
ranking. While ratings do not have a numerical value, contestants with higher ratings should have higher scores and lower
(better) rankings.
RATINGS
Superior: shows mastery of element by applying skill effectively and consistently for entire presentation
Excellent: shows effective application of element for a majority of presentation
Good: applies element well at times, but lacks mastery
Fair: shows attempt at implementation of element, but application is inconsistent and often ineffective
ELEMENT
Appearance: speaker’s appearance is appropriate for competition
Poise: speaker is prepared, confident, composed
Organization: speech has distinct beginning (with strong thesis), middle (with supporting details and
illustrations) and end (without mere restatement of thesis)
Relevance: speech is on-topic, reasoning is sound and supported with citations
Eye contact: appropriate, focused
Communication: speaker is conversational, presents material effectively in a way audience can
understand content and speaker’s stance on topic; purpose (to inform/persuade) is achieved
Mechanics: diction, grammar, appropriately colorful vocabulary, pronunciation
Articulation: speaker enunciates, is understandable
Projection: speaker uses appropriate volume
Pace: pacing is appropriately varied, is not too fast or too slow
Movement: movement is meaningful and deliberate; posture is neither stiff nor slovenly; gestures are
appropriate
Energy: speaker presents material with appropriate energy level, is not monotonous
Citations: speaker clearly and adequately acknowledges sources of quotes, statistics, etc.
Impact: presentation is impactful and arouses emotion in audience
Choice of Topic: topic is appropriate to speaker and audience, and is engaging
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COMMENTS:

Judge’s Signature: _________________________________________________________________________________
Judge must work independently and not confer!
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Information for Impromptu Speaking Judges
Purpose of Contest: To encourage students to combine clear thinking, good speaking skills and interesting presentation
in responding quickly to one of three topics with a clear, specific point in a well-developed speech.
Contest Regulations:
1.

Impromptu topics will include proverbs, ordinary objects, events, quotations and famous people. All students, in
each section, will draw from the same list of topics. A different subject area will be used for each round.

2.

Students will be assigned to a room with an adjudicator present. All students assigned to the room will check in
with the adjudicator and then wait outside the room until they are called for their turn to speak. When the student is
asked to speak, he/she will be brought into the room, given three topics and asked to choose one. All students will
choose from the same three topics.

3.

The contestant shall prepare a speech without consultation and without reference to prepared notes or research
materials. The student may make limited notes on both sides of one note card not exceeding 4” x 6” in size
and provided by the adjudicator. Visual aids and/or props are prohibited

4.

There is NO minimum time requirement, but the contestant must cover the subject adequately. The maximum time
for preparation and speaking is seven minutes. Time begins immediately after the three topics are drawn. The
student may divide this time in any way he/she sees fit. Any contestant who exceeds the established time limit by
more than 30 seconds may not rank first or score highest in the round. The adjudicator is expected to provide
the student with oral time signals, indicating the amount of time elapsed at one minute, two minutes, etc.
until the student begins speaking. The adjudicator should then provide the student with visual hand
signals showing the progression of each minute, again at 6:30, and at the end of the seventh minute,
indicate that time has expired. It is essential that a judge be consistent with start times and time signals,
both oral and visual.

5.

A student may not leave the impromptu round until all students have finished speaking.

Judging Procedures:
1.

Consider both content and delivery. Criteria for determining winners are relevance of theme to topic, thought
content, freshness, depth, clarity of organization, sincerity of speaker, adequacy of support and development, use of
language, voice and diction and control and use of body.

2.

Use the Criticism Form to write comments on the speaker’s performance. These forms will later be given to the
speakers.

3.

After each speech, use the Rating Form to score the speaker. Decisions should be reached independently,
without consulting other judges.
After all speakers have been heard, rank all contestants (1, 2, 3, 4, etc.) and score them between 100-70 in the
same order in which they are ranked. Turn in your rating form to the tab room chairman who will tally them and
assign a ranking (sum of each judge’s assigned ranking for that contestant) and a score (total of assigned numerical
scores) to each speaker. Important: Final results are based first on a student’s ranking. The lowest total is overall
1st place speaker, next lowest is 2nd and so forth. In the event of a tie, follow the tie-breaking procedure outlined on
the Explanation of Scoring for Individual Events.
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Impromptu Speaking Critique Sheet
Speaker’s Code: ____________________________________________
Round: ________________________

RANK 1 2 3 4 5 6 7 8 (circle one)

Room: ________________________

Score: _________________________
70 (lowest) - 100 (highest)

Name of Speaker: ____________________________________________________

Time: ______________________

Title: ____________________________________________________________________________________________
-----------------------------------------------------------------------------------------------------------------------------------------------------------------JUDGE: As you watch each contestant, please rate each performance element as superior, excellent, good or fair and
provide specific, helpful comments below to elaborate your ratings. Your ratings should reflect your overall score and
ranking. While ratings do not have a numerical value, contestants with higher ratings should have higher scores and lower
(better) rankings.
RATINGS
Superior: shows mastery of element by applying skill effectively and consistently for entire presentation
Excellent: shows effective application of element for a majority of presentation
Good: applies element well at times, but lacks mastery
Fair: shows attempt at implementation of element, but application is inconsistent and often ineffective
ELEMENT
Appearance: speaker’s appearance is appropriate for competition
Poise: speaker is prepared, confident, composed
Organization: speech has distinct beginning (with strong thesis), middle (with supporting details and
illustrations) and end (without mere restatement of thesis)
Relevance: speech is on-topic, reasoning is sound and supported
Eye contact: appropriate, focused
Communication: speaker is conversational, presents material effectively in a way audience can
understand content and speaker’s stance on topic
Mechanics: diction, grammar, appropriately colorful vocabulary, pronunciation
Articulation: speaker enunciates, is understandable
Projection: speaker uses appropriate volume
Pace: pacing is appropriately varied, is not too fast or too slow
Movement: movement is meaningful and deliberate; posture is neither stiff nor slovenly; gestures are
appropriate
Energy: speaker presents material with appropriate energy level, is not monotonous
Impact: presentation is impactful and arouses emotion in audience
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COMMENTS:

Judge’s Signature: _________________________________________________________________________________
Judge must work independently and not confer!
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Information for Storytelling Contest Judges
Purpose of Contest: To encourage appreciation of the art of telling a good story in a way that will fully engage children
in the dramatic values, with apparent spontaneity, and with directness, simplicity and enthusiasm without distracting the
audience through faulty pronunciation and indistinct enunciation.
Contest Regulations:
1.

A contestant will present a children’s story, not exceeding ten minutes in length including an introduction.
Contestant must present the same selection in each round of a given tournament. Any contestant who exceeds the
established time limit by more than 30 seconds may not rank first or score highest in the round. Adjudicator will not
provide time signals, students may not time themselves, no notes may be used and a contestant may not use a
story he/she has presented in a conference, regional or state contest in a previous year. Each contestant is to work
alone without costume or props since he/she will be judged only on storytelling ability. Gestures are encouraged;
however, movement must be restricted to movement in place, defined as a space the size of a hula-hoop. The
contestant should assume that the audience consists of a group of children. The contestant may differentiate
characters by the use of different voices, focal points and body postures.

Judging Procedures:
1.

Criteria for determining winners are choice of selection, interpretation, pronunciation, timing, enunciation, eye
contact, posture, gestures, voice, poise, appearance, energy level, coherence of story cutting, vocal expression,
facial expression, characterization, appeal to children and impact of message and performance. Content should
be appropriate to the speaker and to the audience in support of contemporary community values.

2.

Use the Criticism Form for writing comments on the speaker’s performance. These forms will later be given to the
speaker.

3.

After each performance, use the Rating Form to score the speaker. Decisions should be reached
independently, without consulting other judges.
After all performances have been heard, rank all contestants (1, 2, 3, 4, etc.) and score them between 100-70 in the
same order in which they are ranked. Turn in your rating form to the tab room chairman who will tally them and
assign a ranking (sum of each judge’s assigned ranking for that contestant) and a score (total of assigned numerical
scores) to each participant.
Important: Final results are based first on a student’s cumulative ranking. The lowest total overall is 1st place,
next lowest is 2nd and so forth. In the event of a tie, follow the ti e-breaking procedure outlined on the Explanation
of Scoring for Individual Events.
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Storytelling Critique Sheet
Speaker’s Code: ____________________________________________
Round: ________________________

RANK 1 2 3 4 5 6 7 8 (circle one)

Room: ________________________

Score: _________________________
70 (lowest) - 100 (highest)

Name of Speaker: ____________________________________________________

Time: ______________________

Title: ____________________________________________________________________________________________
-----------------------------------------------------------------------------------------------------------------------------------------------------------------JUDGE: As you watch each contestant, please rate each performance element as superior, excellent, good or fair and
provide specific, helpful comments below to elaborate your ratings. Your ratings should reflect your overall score and
ranking. While ratings do not have a numerical value, contestants with higher ratings should have higher scores and lower
(better) rankings.
RATINGS
Superior: shows mastery of element by applying skill effectively and consistently for entire presentation
Excellent: shows effective application of element for a majority of presentation
Good: applies element well at times, but lacks mastery
Fair: shows attempt at implementation of element, but application is inconsistent and often ineffective
ELEMENT
Appearance: speaker’s appearance is appropriate for competition
Poise: speaker is prepared, confident, composed
Choice of Selection: selection is appropriate, and fitting to speaker, category and audience
Organization: selection flows; editing/cutting is coherent
Eye contact: appropriate, focused
Interpretation: speaker’s interpretation is intelligible, effective, engaging, and entertaining
Communication: speaker presents material effectively in a way audience can understand story,
characters, and character(s) motivation; establishes mood
Articulation: speaker enunciates, pronounces words correctly, and is understandable
Projection: speaker uses appropriate volume
Vocal Characterization: speaker clearly and thoughtfully creates different voices/accents for characters
and is consistent when transitioning between/among characters
Physical Characterization: speaker clearly and thoughtfully creates and presents characters by
incorporating appropriate and distinct gestures, body postures, behaviors, and other relevant physicality,
and is consistent when transitioning between/among characters
Pace: pacing is appropriately varied, is not too fast or too slow
Memorization: delivery is free of memorization lapses and errors
Freshness: speaker presents material with an “illusion of the first time” as if it were brand new;
presentation is not stale or rote
Energy: speaker presents material with appropriate energy level, is not monotonous
Impact: presentation is impactful and arouses emotion in audience
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COMMENTS:

Judge’s Signature: _________________________________________________________________________________
Judge must work independently and not confer!
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Information for Poetry Interpretation Contest Judges
Purpose of Contest: To encourage appreciation of the full meaning of the printed page and the oral communication of
that meaning to others with apparent spontaneity, and with directness, simplicity and sincerity without distracting the
audience through faulty pronunciation or indistinct enunciation.
Poetics: The student’s selection need not rhyme. By definition, neither blank verse nor free verse rhymes. Furthermore,
free verse has no meter or rhythm. All forms of poetry share certain literary elements, mainly imagery or language that
appeals to the five senses. Other common elements include metaphor, alliteration, assonance, onomatopoeia, etc.
Blank verse and free verse, especially in contemporary forms, also may not appear like poetry on the printed page. When
in doubt whether the selection is truly poetry, report your doubt to the tournament director, who will request the published
source from the coach to see how the material is identified.
Contest Regulations:
1.

Each contestant shall read one prepared poem or poetic group of his/her own choice with a total reading time of not
more than ten minutes. Any contestant who exceeds the established time limit by more than 30 seconds may not
rank first or score highest in the round. There is no minimum time requirement. Adjudicator will not provide time
signals, and students may not time themselves. The contestant may preface his/her reading with an introductory
statement that will give the audience a better understanding of the selection read, provided his total time does not
exceed ten minutes. Visual contact with the manuscript is required. No reader may use a prepared poetry
selection, adaptation or cutting that he/she has read in a conference, regional or state contest in a previous year, a
selection he/she has written or a selection written about his/her own experiences. Contestant must present the
same selection in each round of a given tournament.

Judging Procedures:
1.

The prime requisite of oral interpretation is intelligibility, and to that end the contestant must have an
intelligent comprehension of what he interprets and a due appreciation of its values, as well as the ability to
communicate them to his audience. Content should be appropriate to the speaker and to the audience in
support of contemporary community values. A pleasant voice, an acceptable accent and clear enunciation are
first of all desirable. Monotony of tone or of pace and overemphasis or acting are to be avoided. Through
modulation, proper stress and timing not only must the meaning of the passage be brought out, but also its mood -whether of humor, pathos, earnestness, excitement, satire or whatever. The audience must be given an opportunity
to hear, to understand and to feel what the author is striving to convey.

2.

Use the Criticism Form for writing comments on the speaker’s performance. These forms will later be given to the
speaker.

3.

After each performance, use the Rating Form to score the speaker. Decisions should be reached
independently, without consulting other judges.
After all readers have been heard, rank all contestants (1, 2, 3, 4, etc.) and score them between 100-70 in the same
order in which they are ranked. Turn in your rating form to the tab room chairman who will tally them and assign a
ranking (sum of each judge’s assigned ranking for that contestant) and a score (total of assigned numerical scores)
to each reader. Important: Final results are based first on a student’s cumulative ranking. The lowest total is
overall 1st place, next lowest is 2nd and so forth. In the event of a tie, follow the tie-breaking procedure outlined on
the Explanation of Scoring for Individual Events.
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Poetry Interpretation Critique Sheet
Speaker’s Code: ____________________________________________
Round: ________________________

RANK 1 2 3 4 5 6 7 8 (circle one)

Room: ________________________

Score: _________________________
70 (lowest) - 100 (highest)

Name of Speaker: ____________________________________________________

Time: ______________________

Title: ____________________________________________________________________________________________
-----------------------------------------------------------------------------------------------------------------------------------------------------------------JUDGE: As you watch each contestant, please rate each performance element as superior, excellent, good or fair and
provide specific, helpful comments below to elaborate your ratings. Your ratings should reflect your overall score and
ranking. While ratings do not have a numerical value, contestants with higher ratings should have higher scores and lower
(better) rankings.
RATINGS
Superior: shows mastery of element by applying skill effectively and consistently for entire presentation
Excellent: shows effective application of element for a majority of presentation
Good: applies element well at times, but lacks mastery
Fair: shows attempt at implementation of element, but application is inconsistent and often ineffective
ELEMENT
Appearance: speaker’s appearance is appropriate for competition
Poise: speaker is prepared, confident, composed
Choice of Selection: selection is appropriate, and fitting to speaker, category and audience
Organization: selection flows; editing/cutting is coherent
Interpretation: speaker’s interpretation is intelligible, effective, engaging, and entertaining
Communication: speaker presents material effectively in a way audience can understand story,
characters, and character(s) motivation; establishes mood
Articulation: speaker enunciates, pronounces words correctly, and is understandable
Projection: speaker uses appropriate volume
Vocal Characterization: speaker clearly and thoughtfully creates different voices/accents for characters
and is consistent when transitioning between/among characters
Physical Characterization: speaker clearly and thoughtfully creates and presents characters by
incorporating appropriate and distinct gestures, body postures, behaviors, and other relevant physicality,
and is consistent when transitioning between/among characters
Pace: pacing is appropriately varied, is not too fast or too slow
Freshness: speaker presents material with an “illusion of the first time” as if it were brand new;
presentation is not stale or rote
Energy: speaker presents material with appropriate energy level, is not monotonous
Impact: presentation is impactful and arouses emotion in audience
Eye Contact: appropriate, focused, balance between audience and manuscript to convey dramatic
reading
Delivery: speaker interprets poetic devices in material to differentiate it from prose
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COMMENTS:

Judge’s Signature: _________________________________________________________________________________
Judge must work independently and not confer!
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Information for Prose Interpretation Contest Judges
Purpose of Contest: To encourage appreciation of the full meaning of the printed page and the oral communication of
that meaning to others with apparent spontaneity, and with directness, simplicity and sincerity without distracting the
audience through faulty pronunciation or indistinct enunciation.
Contest Regulations:
1.

Each contestant shall read one prepared prose selection of his/her own choice with a total reading time of not more
than ten minutes. Adjudicator will not provide time signals, and students may not time themselves. In a prose
selection, there may be dialogue, but most of the story may be told by a narrator. Usually prose is also a bit more
subdued in its delivery than a serious dramatic interpretation, and making the story (rather than the characters)
come to life is more important. No reader may use a prepared prose selection, adaptation or cutting that he/she
has read in a conference, regional or state contest in a previous year, a selection he/she has written or a selection
written about his/her own experiences. The contestant may preface his/her reading with an introductory statement
that will give the audience a better understanding of the selection read, provided his total time does not exceed ten
minutes. Visual contact with a manuscript is required. Any contestant who exceeds the established time limit by
more than 30 seconds may not rank first or score highest in the round. There is no minimum time requirement.
Contestant must present the same selection in each round of a given tournament.

Judging Procedures:
1.

The prime requisite of oral interpretation is intelligibility, and to that end the contestant must have an
intelligent comprehension of what he interprets and a due appreciation of its values, as well as the ability to
communicate them to his audience. Content should be appropriate to the speaker and to the audience in
support of contemporary community values. A pleasant voice, an acceptable accent and clear enunciation are
first of all desirable. Monotony of tone or of pace and overemphasis or acting are to be avoided. Through
modulation, proper stress and timing not only must the meaning of the passage be brought out, but also its mood -whether of humor, pathos, earnestness, excitement, satire or whatever. The audience must be given an opportunity
to hear, to understand and to feel what the author is striving to convey.

2.

Use the Criticism Form for writing comments on the speaker’s performance. These forms will later be given to the
speaker.

3.

After each performance, use the Rating Form to score the speaker. Decisions should be reached
independently, without consulting other judges.
After all readers have been heard, rank all contestants (1, 2, 3, 4, etc.) and score them between 100-70 in the same
order in which they are ranked. Turn in your rating form to the tab room chairman who will tally them and assign a
ranking (sum of each judge’s assigned ranking for that contestant) and a score (total of assigned numerical scores)
to each reader. Important: Final results are based first on a student’s cumulative ranking. The lowest total is
overall 1st place, next lowest is 2nd and so forth. In the event of a tie, follow the tie-breaking procedure outlined on
the Explanation of Scoring for Individual Events.
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Prose Interpretation Critique Sheet
Speaker’s Code: ____________________________________________
Round: ________________________

RANK 1 2 3 4 5 6 7 8 (circle one)

Room: ________________________

Score: _________________________
70 (lowest) - 100 (highest)

Name of Speaker: ____________________________________________________

Time: ______________________

Title: ____________________________________________________________________________________________
-----------------------------------------------------------------------------------------------------------------------------------------------------------------JUDGE: As you watch each contestant, please rate each performance element as superior, excellent, good or fair and
provide specific, helpful comments below to elaborate your ratings. Your ratings should reflect your overall score and
ranking. While ratings do not have a numerical value, contestants with higher ratings should have higher scores and lower
(better) rankings.
RATINGS
Superior: shows mastery of element by applying skill effectively and consistently for entire presentation
Excellent: shows effective application of element for a majority of presentation
Good: applies element well at times, but lacks mastery
Fair: shows attempt at implementation of element, but application is inconsistent and often ineffective
ELEMENT
Appearance: speaker’s appearance is appropriate for competition
Poise: speaker is prepared, confident, composed
Choice of Selection: selection is appropriate, and fitting to speaker, category and audience
Organization: selection flows; editing/cutting is coherent
Interpretation: speaker’s interpretation is intelligible, effective, engaging, and entertaining
Communication: speaker presents material effectively in a way audience can understand story,
characters, and character(s) motivation; establishes mood
Articulation: speaker enunciates, pronounces words correctly, and is understandable
Projection: speaker uses appropriate volume
Vocal Characterization: speaker clearly and thoughtfully creates different voices/accents for characters
and is consistent when transitioning between/among characters
Physical Characterization: speaker clearly and thoughtfully creates and presents characters by
incorporating appropriate and distinct gestures, body postures, behaviors, and other relevant physicality,
and is consistent when transitioning between/among characters
Pace: pacing is appropriately varied, is not too fast or too slow
Freshness: speaker presents material with an “illusion of the first time” as if it were brand new;
presentation is not stale or rote
Energy: speaker presents material with appropriate energy level, is not monotonous
Impact: presentation is impactful and arouses emotion in audience
Eye Contact: appropriate, focused, balance between audience and manuscript to convey dramatic
reading
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COMMENTS:

Judge’s Signature: _________________________________________________________________________________
Judge must work independently and not confer!
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Information For
Serious Dramatic Interpretation Contest Judges
Purpose of Contest: To encourage and increase appreciation of dramatic literature and to communicate to the audience
its emotional and intellectual content with spontaneity, directness and clarity, clearly suggesting the characters and
personality of one or more persons in dialogue.
Contest Regulations:
1.

Each contestant shall present ONE selection that he/she has not used in a conference, regional or state contest in a
previous year. The selection should emphasize character development through consistent use of distinct voices,
focal points and postures. It must be of a serious nature chosen from published material. Selections from the
Internet must appear on the Approved List of Online Sources. The selection may not have been written by the
student or about his or her own experiences. The use of a manuscript is prohibited. Contestant must present the
same selection in each round of a given tournament.

2.

Movement is allowed, but such movement should be restricted to bending (knees and/or waist); leaning, twisting or
swiveling; and no walking, all within the space of a hula-hoop. Use of body (gestures, appropriate audience/eye
contact, etc.) to suggest character is permitted.

3.

The time limit, including narration, introductory and transitional remarks, is 10 minutes. Adjudicator will not provide
time signals, and students may not time themselves. Any contestant who exceeds the established time limit by
more than 30 seconds may not rank first or score highest in the round. There is no minimum time requirement.

Judging Procedures:
1.

The prime requisite of oral interpretation is intelligibility, and to that end the contestant must have an
intelligent comprehension of what he interprets and a due appreciation of its values, as well as the ability to
communicate them to his audience. Content should be appropriate to the speaker and to the audience in
support of contemporary community values. A pleasant voice, an acceptable accent and clear enunciation are
first of all desirable. Monotony of tone or of pace and overemphasis or acting are to be avoided. Through
modulation, proper stress and timing not only must the meaning of the passage be brought out, but also its mood -whether or pathos, earnestness, excitement, satire or whatever. The audience must be given an opportunity to
hear, to understand and to feel what the author is striving to convey.

2.

Use the Criticism form for writing comments on the student’s performance. These forms will later be given to the
student.

3.

After each presentation, use the Rating Form to score the contestant. Decisions should be reached
independently, without consulting other judges.
After all contestants have been heard, rank all the contestants (1, 2, 3, 4, etc.) and score them between 100-70 in
the same order in which they are ranked. Turn in your rating form to the tab room chairman who will tally them and
assign a ranking (sum of each judge’s assigned ranking for that contestant) and a score (total of assigned numerical
scores) to each contestant. Important: Final results are based first on a student’s cumulative ranking. The lowest
total overall is 1st place, next lowest is 2nd and so forth. In the event of a tie, follow the tie-breaking procedure
outlined on the Explanation of Scoring for Individual Events.
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Serious Dramatic Interpretation Critique Sheet
Speaker’s Code: ____________________________________________
Round: ________________________

RANK 1 2 3 4 5 6 7 8 (circle one)

Room: ________________________

Score: _________________________
70 (lowest) - 100 (highest)

Name of Speaker: ____________________________________________________

Time: ______________________

Title: ____________________________________________________________________________________________
-----------------------------------------------------------------------------------------------------------------------------------------------------------------JUDGE: As you watch each contestant, please rate each performance element as superior, excellent, good or fair and
provide specific, helpful comments below to elaborate your ratings. Your ratings should reflect your overall score and
ranking. While ratings do not have a numerical value, contestants with higher ratings should have higher scores and lower
(better) rankings.
RATINGS
Superior: shows mastery of element by applying skill effectively and consistently for entire presentation
Excellent: shows effective application of element for a majority of presentation
Good: applies element well at times, but lacks mastery
Fair: shows attempt at implementation of element, but application is inconsistent and often ineffective
ELEMENT
Appearance: speaker’s appearance is appropriate for competition
Poise: speaker is prepared, confident, composed
Choice of Selection: selection is appropriate, and fitting to speaker, category and audience
Organization: selection flows; editing/cutting is coherent
Eye contact: appropriate, focused
Interpretation: speaker’s interpretation is intelligible, effective, engaging, and entertaining
Communication: speaker presents material effectively in a way audience can understand story,
characters, and character(s) motivation; establishes mood
Articulation: speaker enunciates, pronounces words correctly, and is understandable
Projection: speaker uses appropriate volume
Vocal Characterization: speaker clearly and thoughtfully creates different voices/accents for characters
and is consistent when transitioning between/among characters
Physical Characterization: speaker clearly and thoughtfully creates and presents characters by
incorporating appropriate and distinct gestures, body postures, behaviors, and other relevant physicality,
and is consistent when transitioning between/among characters
Pace: pacing is appropriately varied, is not too fast or too slow
Memorization: delivery is free of memorization lapses and errors
Freshness: speaker presents material with an “illusion of the first time” as if it were brand new;
presentation is not stale or rote
Energy: speaker presents material with appropriate energy level, is not monotonous
Impact: presentation is impactful and arouses emotion in audience
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COMMENTS:

Judge’s Signature: _________________________________________________________________________________
Judge must work independently and not confer!
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Information for
Humorous Dramatic Interpretation Contest Judges
Purpose of Contest: To encourage and increase appreciation of dramatic literature and to communicate to the audience
its emotional and intellectual content with spontaneity, directness and clarity, clearly suggesting the characters and
personality of one of more persons in dialogue.
Contest Regulations:
1.

Each contestant shall present ONE selection that he/she has not used in a conference, regional or state contest in a
previous year. The selection should emphasize character development through consistent use of distinct voices,
focal points and postures. It must be of a humorous nature chosen from published material. Selections from the
Internet must appear on the Approved List of Online Sources. The selection may not have been written by the
student or about his or her own experiences. The use of a manuscript is prohibited. Contestant must present the
same selection in each round of a given tournament.

2.

Movement is allowed, but such movement should be restricted to bending (knees and/or waist); leaning, twisting or
swiveling; and no walking, all within the space of a hula-hoop. Use of body (gestures, appropriate audience/eye
contact, etc.) to suggest character is permitted.

3.

The time limit, including narration, introductory and transitional remarks, is 10 minutes. Adjudicator will not provide
time signals, and students may not time themselves. Any contestant who exceeds the established time limit by
more than 30 seconds may not rank first or score highest in the round. There is no minimum time requirement.

Judging Procedures:
1.

The prime requisite of oral interpretation is intelligibility, and to that end the contestant must have an
intelligent comprehension of what he interprets and a due appreciation of its values, as well as the ability to
communicate them to his audience. Content should be appropriate to the speaker and to the audience in
support of contemporary community values. A pleasant voice, an acceptable accent and clear enunciation are
first of all desirable. Monotony of tone or of pace and overemphasis or acting are to be avoided. Through
modulation, proper stress and timing not only must the meaning of the passage be brought out, but also its mood -whether or humor, pathos, earnestness, excitement, satire or whatever. The audience must be given an
opportunity to hear, to understand and to feel what the author is striving to convey.

2.

Use the Criticism form for writing comments on the student’s performance. These forms will later be given to the
student.

3.

After each presentation, use the Rating Form to score the contestant. Decisions should be reached
independently, without consulting other judges.
After all contestants have been heard, rank all the contestants (1, 2, 3, 4, etc.) and score them between 100-70 in
the same order in which they are ranked. Turn in your rating form to the tab room chairman who will tally them and
assign a ranking (sum of each judge’s assigned ranking for that contestant) and a score (total of assigned numerical
scores) to each contestant. Important: Final results are based first on a student’s cumulative ranking. The lowest
total overall is 1st place, next lowest is 2nd and so forth. In the event of a tie, follow the tie-breaking procedure
outlined on the Explanation of Scoring for Individual Events.
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Humorous Interpretation Critique Sheet
Speaker’s Code: ____________________________________________
Round: ________________________

RANK 1 2 3 4 5 6 7 8 (circle one)

Room: ________________________

Score: _________________________
70 (lowest) - 100 (highest)

Name of Speaker: ____________________________________________________

Time: ______________________

Title: ____________________________________________________________________________________________
-----------------------------------------------------------------------------------------------------------------------------------------------------------------JUDGE: As you watch each contestant, please rate each performance element as superior, excellent, good or fair and
provide specific, helpful comments below to elaborate your ratings. Your ratings should reflect your overall score and
ranking. While ratings do not have a numerical value, contestants with higher ratings should have higher scores and lower
(better) rankings.
RATINGS
Superior: shows mastery of element by applying skill effectively and consistently for entire presentation
Excellent: shows effective application of element for a majority of presentation
Good: applies element well at times, but lacks mastery
Fair: shows attempt at implementation of element, but application is inconsistent and often ineffective
ELEMENT
Appearance: speaker’s appearance is appropriate for competition
Poise: speaker is prepared, confident, composed
Choice of Selection: selection is appropriate, and fitting to speaker, category and audience
Organization: selection flows; editing/cutting is coherent
Eye contact: appropriate, focused
Interpretation: speaker’s interpretation is intelligible, effective, engaging, and entertaining
Communication: speaker presents material effectively in a way audience can understand story,
characters, and character(s) motivation; establishes mood
Articulation: speaker enunciates, pronounces words correctly, and is understandable
Projection: speaker uses appropriate volume
Vocal Characterization: speaker clearly and thoughtfully creates different voices/accents for characters
and is consistent when transitioning between/among characters
Physical Characterization: speaker clearly and thoughtfully creates and presents characters by
incorporating appropriate and distinct gestures, body postures, behaviors, and other relevant physicality,
and is consistent when transitioning between/among characters
Pace: pacing is appropriately varied, is not too fast or too slow
Memorization: delivery is free of memorization lapses and errors
Freshness: speaker presents material with an “illusion of the first time” as if it were brand new;
presentation is not stale or rote
Energy: speaker presents material with appropriate energy level, is not monotonous
Impact: presentation is impactful and arouses emotion in audience
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COMMENTS:

Judge’s Signature: _________________________________________________________________________________
Judge must work independently and not confer!
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Information for Duo Interpretation Contest Judges
Purpose of Contest: To encourage and increase appreciation of dramatic literature and to communicate to the audience its emotional
and intellectual content with spontaneity, directness and clarity, clearly suggesting the characters and personality of two or more
persons in literature.
Contest Regulations:
1.

Each duo team must present one selection chosen from a single published work. Selections from the Internet must appear on
the Approved List of Online Sources. The selection may not have been written by the student or about his or her own
experiences. No team may use a selection, adaptation or cutting that either member of the duo team has used in a conference,
regional or state contest in a previous year. Contestant must present the same selection in each round of a given tournament.

2.

Each interpreter may present one or more characters and either or both may present narration.

3.

A selection must maintain the author’s intent, characters and words as written, except for minor use in transitions, unless written
permission is granted by the author or publisher for modification and/or adaptation of the published work.

4.

The use of a manuscript is prohibited.

5.

The performers may not have eye or physical contact with each other except during the introduction, and should focus off stage.
The performers must begin their presentation from center stage and restrict their physical blocking to movement around one
another, switching positions, pivoting from side to side or turning around completely. No properties or costumes are permitted.
Note: with increased movement now permitted, blocking with even the appearance of eye contact is strongly discouraged.

6.

The timing for this event shall be a maximum of 10 minutes, with no minimum time requirement. Adjudicator will not provide time
signals, and students may not time themselves. Any entry which exceeds the established time limit by more than 30 seconds
may not rank first or score highest in the round.

7.

In a serious duo interpretation, material may contain humorous tones, but the climax and resolution must be of a serious
dramatic nature.

8.

In a humorous duo interpretation, material may contain serious tones, but the climax and resolution must be of a humorous
nature.

Judging Procedures:
1.

The prime requisite of oral interpretation is intelligibility, and to that end the contestants must have an intelligent
comprehension of what they interpret and a due appreciation of its values, as well as the ability to communicate them
to their audience. Content should be appropriate to the speaker and to the audience in support of contemporary
community values. A pleasant voice, an acceptable accent and clear enunciation are first of all desirable. Monotony of tone or
pace and overemphasis or acting is to be avoided. Through modulation, proper stress and timing no only must the meaning of
the passage be brought out, but also its mood -- whether of humor, pathos, earnestness, excitement, satire or whatever. The
audience must be given an opportunity to hear, to understand and to feel what the author is striving to convey.

2.

Use the Criticism Form for writing comments on the students’ performance. These forms will later be given to the students.

3.

After each presentation, use the Rating Form to score the contestants. Decisions should be reached independently, without
consulting other judges.
After all contestants have been heard, rank each pair of contestant (1, 2, 3, 4, etc.) and score them between 100-70 in the same
order in which they are ranked. Turn in your rating form to the tab room chairman who will tally them and assign a ranking (sum
of each judge’s assigned ranking for that duo entry) and a score (total of assigned numerical scores) to each duo entry.
Important: Final results are based first on the duo’s cumulative ranking. The lowest total is overall 1st place, next lowest is 2nd
and so forth. In the event of a tie, follow the tie-breaking procedure outlined on the Explanation of Scoring for Individual Events.
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Serious Duo Interpretation Critique Sheet
Speaker’s Code: ____________________________________________
Round: ________________________

RANK 1 2 3 4 5 6 7 8 (circle one)

Room: ________________________

Score: _________________________
70 (lowest) - 100 (highest)

Name of Speaker: ____________________________________________________

Time: ______________________

Title: ____________________________________________________________________________________________
-----------------------------------------------------------------------------------------------------------------------------------------------------------------JUDGE: As you watch each pair of contestants, please rate each performance element as superior, excellent, good or fair
and provide specific, helpful comments below to elaborate your ratings. Your ratings should reflect your overall score and
ranking. While ratings do not have a numerical value, contestants with higher ratings should have higher scores and lower
(better) rankings.
RATINGS
Superior: shows mastery of element by applying skill effectively and consistently for entire presentation
Excellent: shows effective application of element for a majority of presentation
Good: applies element well at times, but lacks mastery
Fair: shows attempt at implementation of element, but application is inconsistent and often ineffective
ELEMENT
Appearance: speakers’ appearance is appropriate for competition
Poise: speakers are prepared, confident, composed
Choice of Selection: selection is appropriate, and fitting to speakers, category and audience
Organization: selection flows; editing/cutting is coherent
Eye contact: appropriate, focused
Interpretation: speakers’ interpretation is intelligible, effective, engaging, and entertaining
Communication: speakers present material effectively in a way audience can understand story,
characters, and character(s) motivation; establishes mood
Articulation: speakers enunciate, pronounce words correctly, and are understandable
Projection: speakers use appropriate volume
Vocal Characterization: speakers clearly and thoughtfully create different voices/accents for characters
and are consistent when transitioning between/among characters
Physical Characterization: speakers clearly and thoughtfully create and present characters by
incorporating appropriate and distinct gestures, body postures, behaviors, and other relevant physicality,
and are consistent when transitioning between/among characters
Pace: pacing is appropriately varied, is not too fast or too slow
Memorization: delivery is free of memorization lapses and errors
Freshness: speakers present material with an “illusion of the first time” as if it were brand new;
presentation is not stale or rote
Energy: speakers present material with appropriate energy level, is not monotonous
Impact: presentation is impactful and arouses emotion in audience
Chemistry: partners complement one another stylistically and have strong rapport
Balance: each speaker is integral to the development of the presentation and is equally matched in skill
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F

COMMENTS:

Judge’s Signature: _________________________________________________________________________________
Judge must work independently and not confer!
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Humorous Duo Interpretation Critique Sheet
Speaker’s Code: ____________________________________________
Round: ________________________

RANK 1 2 3 4 5 6 7 8 (circle one)

Room: ________________________

Score: _________________________
70 (lowest) - 100 (highest)

Name of Speaker: ____________________________________________________

Time: ______________________

Title: ____________________________________________________________________________________________
-----------------------------------------------------------------------------------------------------------------------------------------------------------------JUDGE: As you watch each pair of contestants, please rate each performance element as superior, excellent, good or fair
and provide specific, helpful comments below to elaborate your ratings. Your ratings should reflect your overall score and
ranking. While ratings do not have a numerical value, contestants with higher ratings should have higher scores and lower
(better) rankings.
RATINGS
Superior: shows mastery of element by applying skill effectively and consistently for entire presentation
Excellent: shows effective application of element for a majority of presentation
Good: applies element well at times, but lacks mastery
Fair: shows attempt at implementation of element, but application is inconsistent and often ineffective
ELEMENT
Appearance: speakers’ appearance is appropriate for competition
Poise: speakers are prepared, confident, composed
Choice of Selection: selection is appropriate, and fitting to speakers, category and audience
Organization: selection flows; editing/cutting is coherent
Eye contact: appropriate, focused
Interpretation: speakers’ interpretation is intelligible, effective, engaging, and entertaining
Communication: speakers present material effectively in a way audience can understand story,
characters, and character(s) motivation; establishes mood
Articulation: speakers enunciate, pronounce words correctly, and are understandable
Projection: speakers use appropriate volume
Vocal Characterization: speakers clearly and thoughtfully create different voices/accents for characters
and are consistent when transitioning between/among characters
Physical Characterization: speakers clearly and thoughtfully create and present characters by
incorporating appropriate and distinct gestures, body postures, behaviors, and other relevant physicality,
and are consistent when transitioning between/among characters
Pace: pacing is appropriately varied, is not too fast or too slow
Memorization: delivery is free of memorization lapses and errors
Freshness: speakers present material with an “illusion of the first time” as if it were brand new;
presentation is not stale or rote
Energy: speakers present material with appropriate energy level, is not monotonous
Impact: presentation is impactful and arouses emotion in audience
Chemistry: partners complement one another stylistically and have strong rapport
Balance: each speaker is integral to the development of the presentation and is equally matched in skill
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COMMENTS:

Judge’s Signature: _________________________________________________________________________________
Judge must work independently and not confer!
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VHSL Preferred Forensics Judges Listing
202 Area Code
Wyckham Avery, Washington, DC, 202-546-0404
Raven Bonniwell, raven.bonniwell@gmail.com, 757-999-0418
Michael Ellis-Tolaydo, St. Mary’s City, MD 20686, 240-895-4255
Nichole Lea Jacobsen, Washington, DC, 202-286-4733
276 Area Code
Chris Allgyer, Mountain Empire Community College, Big Stone Gap, 276-523-2400
Vickie L. Barton, Haysi, 276-865-4649 (home), 276-865-5126 (work), vbarton@dickenson.k12.va.us
Katie Becker, 276.791.3827, misskatiebecker@gmail.com
Melissa Belcher, Glade Spring, 276-739-3700, mbelcher@wcs.k12.va.us
Scott Bowen, Wytheville, 276-228-7480, sbowen@naxs.com
Meegan D. Branham, Rosedale, 276-880-1105 (home), 276-889-1119 (work), Meegan.Branham@vafb.com
Dr. Patricia C. Brown, Big Stone Gap, 276-523-2400 ext. 295, pbrown@me.vccs.edu
Cameron Burton, 276.928.1371, cameronburton@verizon.net
Corbin Campbell, Ridgeway, 276-956-3147, ccampbell@kimbanet.com
Standrod T. Carmichael, Galax, 276-236-9288
B.J. Carroll, Galax HS, 276-236-2991
Tiffany Carter, 276.688.4577, tcarter@bland.k12.va.us
Susan Collins, Castlewood, 276-762-2230, scollins@wise.k12.va.us
Joanna Cover, Richlands, 276-963-2517
Skip Crane, Bluefield, WV 304-589-5711, tomskip2@hotmail.com
Laura Cyphers, Bristol TN, 423-383-0234
Ann Davis, Big Stone Gap, 276-523-2400
Beverly Davis, Martinsville, 276-638-1947, nile@digdat.com
Al’Lea Day, 276-219-8602, ad3ge@uvawise.edu
Laura Deel, Clintwood, lgdeel@dickenson.k12.va.us
Jerial Fletcher, Richlands, 276-964-2555
Sue S. Fletcher, Wise, 276-328-8017 (work)
Lisa Hamilton Davis, Norton, 276-275-3566, ldavis@nortoncityschools.org or jaydavis1956@hotmail.com
Warren M. Harris, Richlands, 276-964-7212 (voice mail), 276-628-5342 (home)
Michael James, Jonesville, mikejames94@hotmail.com, 336.403.0080
Jenny Johnson-Woodward, Bluefield, 276-326-1235 (work), 276-970-5773, jwoodward@tazewell.k12.va.us
Sarah Henderson, Meadowview, 276-944-4443, hendersonbetsy@hotmail.com
Jackie Howard, Ewing, jaskie618@yahoo.com
Madeline Hurt, Tazewell, 276-988-3300
Brad Hutchinson, Bristol TN, 276-698-7311
Jordan Jessee, 276-393-1194, jjessee4@radford.edu
Rachel Kennedy, St. Paul, 276-395-9009, rdk243@hotmail.com
Christine Kinser, Tazewell High School, Tazewell, 276-988-6502
Raymond Kohl, Wytheville, 276-223-6022, rekohl@wytheco.org
Alice Lind, Richlands, 276-964-2555
Amy Looney, Abingdon, aplooney@gmail.com, 276-608-0790
Richard L. Marshall, 1025 Surmount Court, Kingsport, TN 37660, 423-246-1741
Judy A. McGhee, Collinsville, 276-647-3690
Dr. Tom McKnight, Richlands, 276-964-2555
J. J. Musgrove, Emory, 276-944-6657, jmusgrove@ehc.edu
Jill O’Quin, Tazewell, 276-988-0218, jilloq@aol.com
Maggie T. Osborne, Weber City, 276-386-7340, osborne_maggie@hotmail.com
Tami Penley, Kingsport, TN, 423-288-7364 (home), 276-523-2400 ext. 216, t7@chartertn.net
Dr. William Phelps, III, Bristol, 276-645-2331, bphelps@wcs.k12.va.us
H. Alan Pickrell, 223 King Street, Abingdon, VA 24210, 276-628-6004 (home), pickrell@preferred.com
Barbara Polly, Big Stone Gap, 276-523-2987, bandbpolly@naxs.net
Cynthia Polly, Wise, 276-376-4551 (work), 276-376-4589 (fax), cgp6d@wise.virginia.edu
Narda Porter, Coeburn, 276-395-2100
Martha Jo Price, Marion, 276-782-3686, mjprice53@hotmail.com
Pamela Roberson, Castlewood, 276-762-9449, proberson@yahoo.com
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Angela Robinette, Norton, 276-679-2554 (work), 276-219-5020 (cell)
Rena Robinson, renarbnsn@aol.com, 304-846-2591
Geneva Melett Smith, Tazewell, 276-970-7003, melett@roadrunner.com or mesmith@tazewell.k12.va.us
Denise Rose Stanley, Nora, 276-835-8604, dstanley@dickenson.k12.va.us
Heather Sykes, Big Stone Gap, 276-275-1900
Debra Taylor, Wise, dtaylor@wise.k12.va.us, 276-328-8015
Kristin Warren Untiedt-Barnett, Marion, 903-271-5740, kw_untiedt@yahoo.com
Marla L. Weitzman, Wise, 276-796-9168
Debra Wells, Coeburn, 276-395-7102 (home), well@naxs.com
Shirley Wells, Big Stone Gap, 276-523-2400
Derek Whisman, Big Stone Gap, 276-523-2400, ext. 260, dwhisman@me.vccs.edu
Pat Wyatt, Richlands, 276-964-2555
Gwen Zachwieja, Honaker, 276-873-6363, gwenzachwieja@hotmail.com
301 Area Code
Dr. Blanton Croft, Hagerstown Community College, 17706 Garden Spot Drive, Hagerstown, MD 21740,
Blantoncroft2002@yahoo.com, 301-393-2511 (home)
Rachel Grossman, 925 Wayne Avenue, Silver Spring, MD 20910, 301-585-1225
304 Area Code
David S. Noland, 72 Pelham lane, Charles Town, WV 25414
434 Area Code
Gregory N. Donner, South Boston, 434-572-2139 (home), 434-470-0805 (cell), thedonners@earthlink.net (home) or
gdonner@halifax.k12.va.us (work)
Rebecca Donner, 1331 Barbour Street, South Boston, VA 24592, 434-572-2139 (home), 434-572-4977 (work),
rdonner@halifax.k12.va.us
Craig Edgerton, Palmyra, cedgerton@apps.fluco.org
April Hawkes, Central Senior HS, 434-696-2137
Whitney Hawkins, Charlottesville, VA 22903
Joshua Kershner, Lynchburg, 434-665-0225
Deborah Ketchum, Randolph-Henry HS, 434-542-4111
Janice McLaughlin, Ervington, 434-821-3497, 434-907-1285, spotsgal@hughes.net
Shannon McLaughlin, Ervington, 434-941-8276, dragonnester07@yahoo.com
William McLaughlin, Ervington, 434-821-3497, graymalkin@hughes.net
John Pennington, Lynchburg, 434-237-4236, 434-851-5210 (cell), sevencoboy@yahoo.com
M. Trevor Przyuski, Charlottesville, 434-825-4072, mprzyuski@gmail.com
Erin Rierson, Lynchburg, 434.258.6189, erierson@campbell.k12.va.us
Donna R. Roberts, Lynch Station, 434-369-4908
William Rough, Charlottesville
Amy Rugh, Rustburg, 434-821-4986, abr9965@yahoo.com
Debbie Rush, Prince Edward High School, 434-534-7786, Deborah.rush@pecps.k12.va.us
James P. Small, Fork Union
Madeline Small, Fork Union
Joyce Sweet, Farmville, 434-392-6191 (work), 434-983-7614 (home)
J. Wesley Williams, Appomattox, 434-993-2903, jwwilliams@appomattox.k12.va.us
Paula Youra, Ph.D., Lynchburg College, Lynchburg, 434.544.8178, youra@lynchburg.edu, added 2.2.16
David Zimmerman, Jr., Lynchburg, 434-582-3956, dfzimmerman@liberty.edu
540 Area Code
Michael Abler, 9158 Green Road, Warrenton, VA 20187, imissmaudie@earthlink.net
Gretchen Armstrong, P.O. Box 1052, Stephens City, VA 22655, Gretchenjoyce8@gmail.com
Dori Ambrose Cutrona, 24 Talia Drive, Inwood, WV 25428, 304-839-6644, o2bdac@gamil.com
Rosalyn Andrews, 223 Glenridge Drive, Winchester, VA 22602
Michael H. Armm, Culpeper, 540-825-7422 (work)
Andi Arndt, 290 Cub Lane, McGaheysville, VA 22840, 540-289-6577
Jo Ann Asbury, 515 Newbern Road, Pulaski, VA 24301, 540-980-5036
Dr. Roy A. Ball, Clinch Valley College, Smiddy Building, College Avenue, Wise, VA 24293-4400, 540-328-0146 (work),
540-328-2014 (home)
Eugene C. Babb, 600 Pemberton Drive, #3, Winchester, VA 22601, 540-662-1266
Carrie Baldacci, Lord Botetourt HS, 1435 Roanoke Road, Daleville, VA 24083, 540-989-1721 (home),
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540-588-3412 (cell), cbaldacci@bcps.k12.va.us
Emily Bolden, 2422 Parshall Road, Berryville, VA 22611, emilybold1@gmail.com
Clay Bradshaw, Harrisonburg, bradshch@dukes.jmu.edu
Jody Brown, Ferrum College, P.O. Box 1000, Ferrum, VA 24088, 540-365-4354, jbrown@ferrum.edu
Montana Brown, 2523 Hunter Mill Road, Oakton, VA 22124
Steve Bull, P. O. Box 169, Riner, VA 24149, 540-382-3110
Christopher Byrd, 136 Stonebrook Road, Winchester, vA 22602, Magnusgallant2@aol.com
Robin Charles, Haysi High School, #1 Tiger Drive, P. O. Drawer G, Haysi, VA 24256, 540-865-5126 or 540-865-5525
Ranganath Charyulu, 47603 Comer Square, Sterling, VA 20165
Renee Clark, 436 West 14th Street, Front Royal, VA 22630, 540-622-3352, vivalanay03@aol.com
Christopher Collins, 120 Sesar Court, Winchester, VA 22602, cecollinslaw@hotmail.com
Stephanie Combs, 102 Woody’s Place, Winchester, VA 22602, sncombs2890@yahoo.com
Anita Cook, acook@bridgewater.edu, 540-828-5664
J. Philip Cornett, 9601 Sloman Place, Richmond, VA 23233, 540-270-7566, sofiava@msn.com
Patrick Crosson, 540-370-1798 (h), 540-604-3800 (c), pwcrosson1@yahoo.com
Tiffany Dill, 7685 Main Street, Middletown, VA 22645
Craig Doughty, 335 Locust Dale Road, Front Royal, VA 22630, coolyayo1216@yahoo.com
Rachel Dove, 424 South Kent Street, Winchester, VA 22601
Wayne J. Duncan, Culpeper, 540-825-2424
Michelle Edwards, Culpeper County HS, 540-825-8310
Brian Erskine, 311 Frontier Fort Lane, Strasburg, VA 22657, 540-465-2409, bmerskine@gmail.com
Christian Fitzgibbon, 244 Glenridge Drive, Winchester, VA 22602, Christian Fitzgibbon@vic.edu
Karen Finch, 412 Ridgeview Drive, Blacksburg, VA 24060, 540-552-8179 (home), 540-951-5706 (work)
Richard Follett, 111 South Funk Street, Strasburg, VA 22657-2404, 540-465-2976, richfoll@yahoo.com
Michael D. Garrett, 206 Dogwood Lane, Bluefield, VA 24605, 540-322-5519
Phillip R. Gibbons, 176 Grove Farm Road, Front Royal, VA 22630, topkick@embarqmail.com
Pamela Gilmer, Coeburn, 276-395-7328, 276-219-2650, pgilmer@wise.k12.va.us
Raechel Hanson, 1141 Meridian Circle, Apt. 302, Harrisonburg, VA 22802
Donald Hitt, 1829 Broad Street, Culpeper, VA 22701, 540-948-5271 (work)
Jennifer Horne, 700 Druid Avenue, Charlottesville, VA 22902
Phillip Jenkins, 5284 Mulberry Court, Stephens City, VA 22655
Janet Keith, Floyd County HS, 540-745-9450
Karen Kelman, 640 Pemberton Drive, Apt. 10, Winchester, VA 22601, 540-533-1219, kelmank@frederick.k12.va.us
Kimberly Kemp, Fredericksburg, 540-903-6096, kempkimberly@yahoo.com
Kane Kennedy, Harrisonburg, kennedko@dukes.jmu.edu
Elena Knupp, 2273 Dellinger Gap Road, Edinburg, VA 22824
Karen Kosbob, 564 Radford Terrace, NE, Leesburg, VA 20176
Sara Landis, Floyd, 540-629-3007, landiss@floyd.k12.va.us
Sarah Laslo, 278 High Knob Road, Front Royal, VA 22630, 540-635-2259, sjl263@email.vccs.edu
Mark Levy, Patrick Henry HS, Roanoke, 540-915-5104, mlevy@rcps.info
James Lewis, 2733 Indian Hollow Road, Winchester, VA 22603
Karen Lieb, 400 West Laurel Avenue, Sterling, VA 20164
Joel Lock, 206 Raven Road, Stephens City, VA 22655, joellock@vt.edu
Karen Lea Longerbeam, P.O. Box 1761, Middleburg, VA 20118
Steven Lutz, 155 Morning Star Road, Mount Jackson, VA 22842, steve9833@hotmail.com
Julien J. Mason, III, 1211 Meander Drive, Culpeper, VA 22701-2324, 540-825-1465, julien.mason@yahoo.com
Roberta B. Mason, 1211 Meander Drive, Culpeper, VA 22701, 540-825-1465
Courtney McCally, 204 Brandylion Drive, Stephens City, VA 22655, mccallec@frederick.k12.va.us
Lauren Sheila McDonald, 110 barbados Place, Stephens City, VA 22655
Kaitlyn McGiluray, 2914 Saratoga Drive, Winchester, VA 22601, jhhsleo85@aol.com
Dani Murphy, 341 Bowling View Road, Front Royal, VA 22630, Equinerider9@yahoo.com
Noel Todd Necessary, 32023 Hillman Highway, Glade Spring, VA 24340, 540-944-4928 (home), 540-944-4121,
ext. 6142 (work)
Dakota Oher, 215 Westmoreland Drive, Stephens City, VA 22655, codyoher@gmail.com
Dr. Erik Olsen, Blacksburg, 540-320-1983 cell, erikcbolsen@gmail.com
Serena Omps, Strasburg HS, Strasburg, 540-465-5195, 540-931-8666
Tamara N. Perry, 4507 Club Cart Circle, Fredericksburg, VA 22408, 540-898-9245 (home), we3perrys@worldnet.att.net
Arch Painter, Stephens City, 540-869-4901, archpainter@earthlink.net
Carol A. Painter, Stephens City, 540-869-4901
Cephe Place, 109 Hickory Lane, Winchester, VA 22603, 540-667-8364 (home), cepheplace@hotmail.com (home),
cephas@waysidetheatre.org (work)
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Jamal Plummer, 7690 Main Street, Middletown, VA 22645
Srilatha Ranganathan, 47603 Comer Square, Sterling, VA 20165
Joseph Rauscher, Winchester, rauschej@gmail.com
Patricia Ridgway, Front Royal
George Ritter, Stephens City, nismotr@gmail.com
Lauren Ritz, Winchester
Andrea J. Roberts, Gate City, 540-386-2562 (home), 540-386-6065 (work)
David Rouse, Clinch Valley College, Wise, VA 24293, 540-328-0100
Marion B. Robinson, Falmouth, 540-371-1709
Paul Rycik, Blacksburg, 330-749-5422, prycik1984@gmail.com
Mark Salyers, Clinch Valley College, College Drive, Wise, VA 24293, 540-328-0100
Vernessa Samuel, Bealeton, 540-905-2158, busynessa@gmail.com
Owen Sargent, 114 Carter Place, Winchester, VA 22602, owensargent@gmail.com
Rosalyn Saville, 832 Apple See Court, Winchester, VA 22601, savilles@frederick.k12.va.us
Dr. Janice P. Scudder, Route 1, Box 302B, Pilot, VA 24138, 540-651-8751
Paulette Shields, 302 Yale Drive, Winchester, VA 22602, DPBS@adelphia.net
Meghan Short, 345 E. Wolfe Street, Harrisonburg, VA 22802, meghanshort@hotmail.com
Margie Skalka, Bedford, 540-586-1416, mskalka@gmail.com
Ashley Smith, Woodstock, mikesdaisy@hotmail.com
Ray Smith, Orange, Ray_Smith@woodberry.org, reimundoesmiz@gmail.com, 434-806-4283
Kelly Stallard, Winchester, stallard@wps.k12.va.us
Cynthia Steenson, Middletown, Cincom4@yahoo.com
Dr. R. Rex Stephenson, Theatre Department, Ferrum College, Ferrum, VA 24088, 540-365-4335
Susan Stoecker, Marshall,sis266@email.vccs.edu
Ike forberger, Luray, 540-432-0943 (work), 540-743-3056 (home)
Karen Swortzel, 540-487-2267, kswortzel@earthlink.net, swortzek@frederick.k12.va.us
Sherry Talbott, Staunton, 540-886-6156, sherry talbott@hotmail.com
Tina Tapp, Radford HS, 540-731-3649
Lynn M. Thompson, 859 Dexter Road, NW, Roanoke, VA 24019, 540-366-1725, lthompson@bcps.k12.va.us
Dana Tickle, George Washington High School, 540-420-8054, 434-799-6410, dtickle1@mail.dps.k12.va.us
Dr. Robert Tomlinson, Southwest Virginia Community College, Box SVCC, Richlands, VA 24641, 540-964-2555
Kathleen Tosco, ShenanArts, Route 5, Box 167F, Staunton, VA 24401, 540-248-1868
Marieka Turner, JMU, P.O. Box 3721, Harrisonburg, VA 22807
Mickey VanDerwerker, Bedford, 540-586-6149, WMZEMKA@aol.com
Larry Van Deventer, William Fleming HS, 540-853-2781
Mackenzie Vanover, 527 North Braddock Street, Winchester, VA 22655
Sarah Vormbrock, 419 North Massanutten Street, Strasburg, VA 22657, snv241@gmail.com
Cara Walton, Harrisonburg HS, 540-433-2651
Richard Young, Route 1, Box 116-T, Madison, VA 22727, 540-948-5271 (work)
Wesley Young, Box 6969, Department of Theatre, Radford University, Radford, VA 24141, 540-831-5484,
wyoung@radford.edu
Brittany Walden, 311 Georgetowne Court, Stephens City, VA 22655, 540-869-4483
Phoebe W. West, 206 Laurel Hill Drive, Stephens City, VA 22655, 540-869-1827, kpwest@verizon.net
Daniel S. Williams, 421 Overlook Drive, Front Royal, VA 22630, 540-551-2508, Danielwilliams91@yahoo.com
Lauren Wingfield, 437 Gray Avenue, Winchester, VA 22601
571 Area Code
Sheryl Gusman, Dominion HS, 571-434-4400
Ron Richards, Broad Run HS, 571-252-2300
703 Area Code
Kathy Anthony, Leesburg, alkanthony@aol.com
Marie Bakke, Springfield, 703-451-1059, mariebakke@verizon.net
Robin Benke, Clinch Valley College, College Drive, Wise, VA 24293, 703-328-0100
Scott Bevins, Mountain Empire Community College, Big Stone Gap, VA 24219, 703-523-2400
Brilane Bowman, 5501 Saddlebrook Court, Burke, VA 22015, 703-323-7574
Roderick Boyd, Haysi High School, P. O. Drawer G, Haysi, VA 24256, 703-865-5125
Tuan Bui, tuan.bui@gmail.com, 703-868-2155
Raymond Burgin, Mountain Empire Community College, Big Stone Gap, VA 24219, 703-523-2400
Debra Colley, Haysi High School, P. O. Drawer G, Haysi, VA 24256, 703-865-5125
Sharon Daniels, Clinch Valley College, College Drive, Wise, VA 24293, 703-328-0100
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Ramona Delaney, Haysi High School, P. O. Drawer G, Haysi, VA 24256, 703-865-5125
Christine E. Driscoll, 16055 Simon Kenton Road, Haymarket, VA 22069, 703-754-4042
Sarah Gorter, 319 N. Jordan Street, #104, Alexandria, VA 22304, 703-823-1672, sarah.gorter@att.net
Adelle C. Gunn, 3402 Glen Carlyn Drive, Falls Church, VA 22041, 703-931-8597, agunn@acps.k12.va.us
Wade W. Gunn, 3402 Glen Carlyn Drive, Falls Church, VA 22041, 703-931-8597, wwgunn@msn.com
Dr. Alusine Kanu, akanu@nvcc.edu, 703-780-1169
Tracy Kellum, 703-407-6036, tracy21974@gmail.com
Dr. Charles J. Korn, 5605 Willoughby Newton #24, Centreville, VA 20120-1940, 703-968-4132, ckorn@nvcc.edu
Ken Mussen, Alexandria, krmussen@fcps.edu
Melissa Mustard, Thomas Edison HS, 703-924-8000
Bill Maxwell, Clinch Valley College, College Drive, Wise, VA 24293, 703-328-0100
Tameka Petticolas, Alexandria, 202-258-4853, tpetticolas@hotmail.com
Lacey Richards, 8534 Stonewall Road, Manassas, VA 20110-4606
Kristie Rudolph, Herndon HS, 703-810-2200 (w), 571-214-4035 (h)
Elizabeth Schons, 121 Farmington Drive, Hardy, VA 24101, 703-981-2837 (work)
David A. Schmidt, 10060 Marshall Pond Road, Burke, VA 22015, 703-425-6051, dallenschmidt@aol.com
Eric Trumbull, Division of Communication, Woodbridge Campus, NVCC, 15200 Neabsco Mills Road, Woodbridge, VA
22191-4099, 703-878-5667, 703-670-8433 (fax)
Libbie Vick, 703-530-8250, lvick@nvcc.edu
Frances M. Wall, P. O. Box 1107, St. Paul, VA 24283, 703-762-7414
Amanda White, 7408 Parkwood Court, 203, Falls Church, VA 22042, 979-204-6774, amandakathleenwhite@gmail.com
Darlene Wilson, P. O. Box 286, Wise, VA 24293, 703-328-5643
757 Area Code
Gail Albert, 757-869-9322, gailforcewinds@cox.net
David Baum, 3183 Lake Powell Road, Williamsburg, VA 23185, 757-259-1773, adtempusi588@juno.com
Laurie Bonbright, P.O. Box 2229, Williamsburg, VA 23187, 757-294-0149
Carmen Crider, 3801 East Steeple Chase Way, Apt. D, Williamsburg, VA 23881, 757-220-5655,
CarmenCrider@aol.com
Amy Elliott, Williamsburg, 757-229-1316, aelliott@widowmaker.com
Angie Evans, Virginia Beach, 757-648-5400 voicemail 79051, angier.evans@vbschools.com
Deon Garner, Warwick HS, 757-660-8752, deon.garner@nn.k12.va.us
Kafi Garner, Warwick HS, 757-509-1355, knbogues@gmail.com
Rachel Grubb, Princess Anne HS, 757-473-5000
Milton M. Katz, 7 Westover Drive, Poquoson, VA 23662, 757-868-7704, skatz@mindspring.com
Sandy Katz, 7 Westover Drive, Poquoson, VA 23662, 757-868-7704, skatz@mindspring.com
Gene King, Surry, 757-294-3864, gene@creativeworth.com
Vanessa King, Spring Grove, 757-866-8425
Joan Marilla-King, Surry, 757-294-3864, gene@creativeworth.com
Edward Krohn, Newport News, ekrohn11@alumni.apps.hsc.edu, edward.krohn@us.army.mil, 757-879-1257
Brian Patrick Kurisky, Norfolk, 757-683-3828 (work)
Melissa Lee, Chesapeake, Melissa.Lee@cpschools.com, 757-701-5291
Donna Hines, Surry, 757-294-0814, Ddmari1@cs.com
Mary Farley, Smithfield, 757-357-4952
Jessica Travis, Wakefield, 757-899-6114, jmtravis72@aol.com
Vicki Roach, Surry, 757-294-3635, vicmari@aol.com
Carole G. Flemming, Chesapeake, 757-487-5511 (home), 757-494-7590 (work)
Ann Heywood, Norfolk, 757-437-6281
Doris McCarthy Pierce, Surry, 757-294-0444 (home), 757-267-2211 (work)
Ken Raybuck, Franklin, 757-562-6496, raybuck1@mindspring.com
Sandy Rogers, Williamsburg, 757-220-8870, sannybeme@aol.com
Shawnee Smith, Williamsburg, 757-229-5846, smithsh77@aol.com
Carla Savage-Wells, Onley, 757-787-4514 (work), 757-787-1339 (home), carlas@nhs.accomack.k12.va.us
Tammy Smith, Floyd Kellam HS, Virginia Beach, 757-430-0377, 757-430-3232
Harriet Stevens, wcsunfirephoenix@aol.com, 757.903.5222
Michael Sullivan, 232 Lakewood Park Drive, Newport News, 757-874-2098
Marci Swanson, Seaford, 757-660-6349 (cell), 757-564-6691 (school), mswanson@ycsd.york.va.us
Michele Moskowitz, 742 Shirley Avenue, #3, Norfolk, VA 23517, 757-623-5394, snug@exis.net
Linda Vulcan, Woodside HS, 757-886-7530, ljvulcan@hotmail.com
Douchan Weeks, 757-709-3423, dweek002@odu.edu
Monica Wheaton, mmwheaton03@msn.com
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Cliff Williams, 447 Rocky Bottom Road, Surry, VA 23883, 757-294-3438, cliffandjoy@netzero.net
Joy Williams, 447 Rocky Bottom Road, Surry, VA 23883, 757-294-3438, cliffandjoy@netzero.net
Mary Faith Williams, Chesapeake, MaryHHS.Williams@cpschools.com
804 Area Code
Sara Anton, Lee-Davis HS, Mechanicsville, 804-212-8871, santon@hcps.us
Melissa Atkinson, butchandmel23124@aol.com
Pam Beatty, King William, pbeatty@kwcps.k12.va.us
Amy Berlin, 913 Granite Avenue, Richmond, VA 23226, 804-285-9765, hubbird1@aol.com
Ellen Bender, 6356 Drew Drive, Virginia Beach, VA 23464, 804-424-6682
Celie Boswell, Maggie L. Walker Governor’s School, cboswell@gsgis.k12.va.us
Sharon Knott Boyles, Richmond, Mechanicsville, skb0037@verizon.net, updated 5.1.15
Kimberlee Brittingham, New Kent County HS, 804-966-9671
Wilma Brown, 5462 Salisbury Road, Waverly, VA 23890, 804-834-2054, Biblelit@hotmail.com
Sharon Bull, 10660 Church Neck Road, P. O. Box 101, Machipongo, VA 23405-0101, 804-678-5428
C. R. Burcham, 1510 Professor Court, Richmond, VA 23228, 804-262-3132
Margaret Burcham, 1510 Professor Court, Richmond, VA 23228, 804-262-3132
Donna E. Coghill, 1709 Avondale Avenue, Richmond, VA 23227, 804-515-9495
Dottie Carpenter, Deep Run HS, 804-364-8000
Penelope Carrington, pcarrington@timesdispatch.com
Nicholas Creery, Aylett, 804-912-6280, nrcreery@gmail.com
Jazmin Foster, Richmond, 804-651-6078, JazellesArtistry@aol.com
Lisa Giles (for non-VHSL or invitational tournaments only), lgiles@vhsl.org
Katie Hebner, King William, katie_hebner@yahoo.com, 804.929.8413
Kevin Hogge, Mathews High School, Mathews, 804-725-3702 ext. 1206, khogge@mathews.k12.va.us
Peter Hurley, King William, 804-769-3434, phurley@kwcps.k12.va.us
Derek Kestner, Department of Judicial Information Technology, 804-786-9601, dkestner@courts.state.va.us
Brian Krohn, Richmond, brian.krohn@richmond.edu, brian.w.krohn@us.army.mil, 757.879.2019
Mary Katherine (Owen) Steed, Hopewell, 804-720-5385, 804-541-6402, mowen@hopewell.k12.va.us
Corbin Puryear, Richmond, AACorbinPuryear@gmail.com, 540-407-1900
Peggy Rogers, Leesville Road, Lynchburg, VA 24501, 804-432-3802
K. Scott, 100 Cavalier Circle, Chatham, VA 24531, 804-432-8305 (work)
William Joseph Stephany, 2218 Cromwell Drive, Norfolk, VA 23509, 804-853-4859
Kerrigan Sullivan, 804-594-1498, ksullivan@jtcc.edu
Ryan Tiller, 804-731-3255, pickle080182@aol.com
Devon Weisz, Richmond, 804-432-3928, Devon_Weisz@ccpsnet.net
Keri Wormald, 6705 F Carnation Street, Richmond, VA 23225, 804-323-1776
Elaine Pearson, P.O. Box 718, Waverly, VA 23890, 804-834-2158, eepearson@hotmail.com
Robert Pezold, 505 Meridian Drive, Chesapeake, VA 23320, 804-547-8233
Terry Pezold, 505 Meridian Drive, Chesapeake, VA 23320, 804-547-8233
Dr. Jay Paul, Christopher Newport University, 50 Shoe Lane, Newport News, VA 23606, 804-594-7072
Malynn Unser, King William, munser@kwcps.k12.va.us, 804-769-3434, 1.16.14
Michelle Yates, New Kent, myates@kwcps.k12.va.us, 804-769-3434, 1.16.14
Annette D. Fiddler, P. O. Box 802, Warsaw, VA 22572, 804-333-4589
Drina Connors Kay, 3907 Timber Ridge Road, Midlothian, VA 23112, 804-744-1710, drinakay@aol.com
Martha A. Martin, 6571 Marl Springs Drive, New Kent, VA 23124, 804-932-3155, marthacharlie@mindspring.com
A. C. McNeer, 7817 Brentford Drive, Richmond, VA 23225, 804-272-6185, hamx2@juno.com
Terri Moore, Godwin HS, 804-564-2544, 804-287-6597, 804-741-1904, twooz4me@gmail.com
Kay Sykes, 1901 Ames Circle West, Chesapeake, VA 23321, 804-488-9613
Stephen Raybould, 501 Argyle Terrace, Richmond, VA 23225, 804-421-9668, slraybould@attbi.com
Charlene Tiller, Chester, (804) 706-5242, ctiller@jtcc.edu
Holly Timberline, 3807 Hawthorne Avenue, Richmond, VA 23222, 804-321-6283, hollytline@aol.com
Elizabeth Milne, 527 E. Waters Edge, Newport News, VA 23606, 804-595-1975
Ronda C. Landis, 38 Crowder Road, Farmville, VA 23901, 804-392-4131, ext. 270 (work), 804-392-9560 (home)
Grace Knapp, 1801 Walkerton Road, Richmond, VA 23236, 804-320-7967 (work), 804-276-6774 (home)
Meg Johnson, 1203 Meadow Drive, Mechanicsville, VA 23111, 804-746-5261 (work), 804-730-9146 (home)
Rebecca Jones, 8514 Bentridge Lane, Richmond, VA 23229, 804-282-2802
David E. Majewski, 51 Crater Woods Court, Petersburg, VA 23805, 804-733-6124 (home), 804-862-6122 (work)
William Eyre, 6 Treeclad Place, Hampton, VA 23666, 804-838-0187
Barbara Ann Fallis-Ansted, Route 1, Box 27, Evington, VA 24550, 804-821-2167
Frank Fuller, Jr., 8060 Vaughan Drive, Mechanicsville, VA 23111, 804-746-9507
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Julie Ross Clark, 14107 Spyglass Hill Circle, Chesterfield, VA 23832, jrclark2@yahoo.com
Aaron Willoughby, spider2255@aol.com
Kyla (Trice) Zabala, Richmond, 540-392-1456, ktzabala@henrico.k12.va.us, kysrainbow@gmail.com
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